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RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 


MSS FANNY ARMYTAGE will SING at 
i Miss Madalena Cronin’s Recital, 23rd; Yeovil (the 
Messiah”), 24th Exeter Hall (‘Israel in Egypt”), 25th 
April; Beethoven Rooms, 11th May; Mr. Bell’s Matinée, 30th 
June. Letters to be addressed to 15, PARK-crEscentT, Stock- 
well, S. 


ME* J. AUGUSTUS HUGHES (Sorravo). 











Lessons IN Vorck Propuction anp VoCALISATION, 
according to the Italian Method. 


TEACHER ALSO OF THE PIANOFORTE. 





Address—21, Harrington-street, Mornington-crescent, N.W. 





\ ISS ELEANOR ARMSTRONG begs to 
i announce that her ANNUAL CONCERT will take 
at the Hanover-square Rooms, on Wednesday Evening, 
May 23. Address, 60, Buriineton-noap, St. Stephen’s- 
square, W. 


Mss CUNIGUNDA PELZER requests that 
4 all letters respecting Engagements, or Lessons on the 
Pianoforte and Concertina, be directed to 72, ALBANY Street, 
Regents Park. 


i ADAME SAUERBREY (Contralto) requests 
all applications respecting Town or Country engage- 

ments for Oratorios, Concerts, &c., to be addressed to her 

residence, 33, MANCHESTER-STREET, Manchester-square, W. 


\ DLLE. LIEBHART will SING at St. 

St. James’s-hall on April 30th and 8th of May. All 
communications to be addressed to her residence, 8, Mart- 
BOROUGH HILL, St. John's-wood. 














h ISS JULIA ELTON begs to announce to 
I her poe and friends that she has REMOVED to 17, 
TAVISTOCK TERRACE, Wesrsovurng’ Park, W., where 
she requests all communications relativé to lessons or engage- 
ments, to be addressed 


\ ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, «&c., 
to be made to 40, Uprer CHARLOTTE-STREET, Fitzroy-square, 
or CraMER & Co. 


\ DLLE. PAULE. GAYRARD PACINI (First 

Prize of Piano from the Conservatoire de Paris), begs to 
announce her arrival in London for the Season. All communica- 
tions respecting Engagements, Lessons, or Soirées, to be 
ddressed No. 41, GzorGe-sTrert, Portman-square. 


N DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Asincpon ViLLas, Kensington, W. 


MS ANNA HILES, Prima Donna from the 
B Covent Garden and Her Majesty's Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


\ ADAME BERGER-LASCELLES requests all 
J applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YoRK-STREET, Portman-square, 


i ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Gronce’s-roap, Warwick-square, Belgravia. 


i ADAME ELWOOD ANDREA (Contralto) 
I to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-vate, to 15, SPRINGFIELD- 























VILLAS, Kitsurx, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 


town or country, orfrom Pupils, are to be ad 





SYDNEY SMITH’S 
FOUR NEW PIECES. 


ORPHEE AUX ENFERS. 
Fantasia on Offenbach’s Opera. 
PRICE FOUR SHILLINGS. 


CONSOLATION IN 
Elegie. 
PRICE FOUR SHILLINGS. 


SORROW. 





PAS DE SABOTS. 
Morceau Caracteristique. 
PRICE FOUR SHILLINGS. 


A 
SOUS LA FENETRE. 
Serenade. 
PRICE FOUR SHILLINGS. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


ERR WILHELM DOEHLER, Solo Violinist, 

begs to announce that he has returned to London for the 

Season. For Engagements, Concerts, and Lessons. Address, 
2, Euston-sQuare, 


F. SPINDLER’S 


NEW COMPOSITION, 


“ HUSARENRITT.” 





THE MOST SUCCESSFUL MODERN 
PIANOFORTE PIECE. 


PRICE FOUR SHILLINGS. 


LONDON: 
EWER & CO., 87, Recent Srazezr. 





‘YO ALL PIANOFORTE PERFORMERS.— 
A Gratis and postage free, a THEMATIC INDEX to the 
Contents of the widely popular works, the STUDENTS’ 
PRACTICE and the CLASSICAL PIANIST used at the Royal 





ILLIE PAPE—honoured by the command of 

H.R.H. the Prince of Wales—commenced his tour 

through the provinces on the 21st of August. Address as usual 
to 9, Somo-sQuaRE. 


THE PAGANINI REDIVIVUS. 
LL Letters for Concerts, Sdirées, &c., must 
be addressed to Henry Apams, Esq., (Sole Agent), 10, 
Hemming’s-row, St. Martin’s-place, whee they will receive 
prompt attention. 








N R. CARRODUS begs to announce his Return 
to Town. Address, 2, Park-pLace West, Gloster-gate, 
Regent’s-park, N.W. 


CHUBERT SOCIETY, Brrrnoven Rooms, 
\) 76, Harley-street, Cavendish-square. FIRST SOIRGE 
MUSICALE, Thursday next the 26th inst. The Soirées Musi- 
cales are distinct from the Concerts, and only for members and 
their friends. Members will be assisted by Miss Kate Gordon, 
Miss Fanny Baker (pupil of the London Academy), and Herr 
Car] Goftrie. Conductors, Herr Robert Beringer and Herr 
Schubert. 


— Sr. CECILIA CHORAL SOCIETY 
(One hundred Voices), 

Conpuctor - - - Mr. C. J. HARGITT, 

May be engaged for Evening Concerts upon moderate terms. 














ERR ALFRED JAELL will arrive in London | Applications to be addressed to the Secretary, St. Martin’s-hall, 
about May 20th. For Engagements apply to the care | Long-acre. 


of Messrs. Erarp, 18, Gt. Marlborough-street. 





HERR REICHARDT will SING (by _par- 
ticular request) his favourite lied, “‘LOVE'S RE- 


QUEST,” at his Matinée at Dudley House, May 11th. 





IGNOR CARLO PATTI, the celebrated 
\ Violinist (brother of Mdlle. Adelina Patti), has just 
arrived in Town from Spain. All communications respecting 


Engagements for the ensuing season to be addressed to Mr. 
Joun BraGrove, at his 
office, Messrs, Dearle & Co.’s, 52, New Bond-street, W. 





Engagements in the United Kingdom for Operas, Concerts, 
Oratorios, after that dre 


Cawoop, 37, Mornington-road, Regent’s-park, London, N.W. 


ra, Theatre, and Concert ticket- 


ME CHARLES ADAMS having accepted an 
d Engagement as First Principal Tenor at the King’s 
Theatre, Berlin, until the 1st of May next, all letters respecting 


date, are to be addressed to Mr. Martin 





CHARLES OBERTHUR’S COMPOSITIONS 


FOR THE 


PIANOFORTE. 


“§0US LA FENETRE.” 
Serenade. Op. 174. 2s. 

y din Dublin, J , 1861; C ht assigned to 
anne et Louis House, tn Ineadan. in sooo 1865, and 
publizhed since June, 1865.) 

“A FAIRY TALE.” 
Impromptu. Op. 160. 28. 








y of Music. Edited by BRINLEY RICHARDS,— 
Apply to Messrs. Rosert Cocks & Co., New Burlington-street, 


OTICE TO THE MUSICAL WORLD..— 
522nd Edition of HAMILTON’S MODERN INSTRUC- 
TIONS for the PIANOFORTE newly revised, with Airs, 
Preludes, &c., from the works of Czerny, W. Vincent Wallace, 
Brinley Richards, A. Leduc, &c. : 70 large folio pages, price 
only 48. Also tothe 31st Edition of Hamilton's Modern Instrac- 
tions for Singing, 58. Messrs. Ronrrt Cocks & Cv., are glad to 
avail themselves of this opportunity of wom oy 
obligation to the gentlemen of the press univ ly the 
favourable notices given in their several papers of the ‘‘ Modern 
lIustractions,” and other works of Hamilton. They are unable to 
mention these obligations in detail, fur that would be to give 
almost an entire list of the press of England, Scotland, Wales, 
and Ireland combined. Their thanks are equally due to the 
body of professors for the friendly interest they have taken in 
the success of a work the merits of which have won their 
approbation ; and they are further bound to acknowledge—and 
i do so with cordial sincerity —the general co-operation 
of the trade, who have, with frank liberality, promoted the 
circulation of vhese works. 
Rosert Cocks & Co., New Burlington-street, London, and 
all Musicsellers and Booksellers. 


Mé. JOHN RHODES gives Lessons as usual 
Piauviorte, 


in town on Saturdays: Singing aud Harmony. 
Address, Mr. Joux Ruoprs, Caorpos, 8. 


R. FRANCIS SAVILE CLARKE receives 
Plane on Vietin’ Bert terme, te. reat -5 
Road, Villas, Westbourne Park. W’ : 


USICAL TRANSPOSITION MADE EASY.— 
4 MI ners 7A —» are we = poe | 
w Ww transpose songs, . accurately 
quickly. Complete in case, with description oftheir use. Priee 
3a. 6d. ; post-free, 3s, 8d. 
Marzier & Co., 37, Great Marlborough-street, London, W. 


R. CrOLanee See. LOnEnen. — 

For in rat! voice, removing 
affections o the hon maintained ite character 

= Grin, Praia Lablache, and many of the 


Statesmen, fully establish its virtues. 9 Vera t 
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qypess BUILDING.--E. FLETCHER, from 


F Vondon, Organ Builder. 12, Usion-strezt, Ship-street, 
Brighton 





| ae CATION FOR YOUNG LADIES. — 
4 Institution de Madame Rey A Paris-Auteuil, Rue de la 
Fontaine, 29 bis References: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Kaq., 42, Finsbury-circus, London ; 
Rev. RK. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c. Prospectuses on application. 











PAEBIs.—Monsicur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the —— French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business 

References: Messrs. Cramer & Co., London; MM. E. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, aidress Rur pg Lavan Protoncer, 11, Mon- 
sicur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen, 


le —E COURT CIRCULAR. — The leading 
: fashionable Journal. 


lew COURT CIRCULAR.—The best Weekly 
. Paper ; being conducted with special attention to Family 
requirements, It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 





PVE COURT CIRCULAR.—Established in 1856. 
Price 5d.; stamped, 6d.—Office, 23, Taviatock-strect, 
Covent Garden, W.C 


—-" ¢ - cu 


COURT CIRCULAR—ANNUAL 
Tes LONDON PIANOFORTE COMPANY 





—_— 








SUBSCRIPTION, £1 1s. 

Limitep (Trade-mark “ Dussek & Dussek”’), Manu- 
factories, 30, Lywe-sraxet, Camden-road, and at CasTLE-ROAD, 
Kentish Town; Orvics 1x LyMg-sTReet. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 


30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 


Ashton-under-Lyne oc. cc cece cececeee Fe Newall, 

COR ERR, 8 

BIO oo: 00 06:0465:06-00-00 00:00:05 50 00 es ee 

Birmingham .. 6.6. cc ce cece ce cece ee ee Adams & Beresford. 
rete 





ES . +» Wm. Duck. 
Ditto ... Milsom & Sons, 
Bristol... .seee P. J. Smith, 
PIO nian 5 00:46 56:00 00.00:0 00 00 6002 co a 
BOY 00.0008 08:66 bn on hos 0h cocccecne. Ws mo CERES 
Canterbury ....... Pe CC 
Cheltenham , .. C. Hale & Co. 


eer 
ee 
sg CE ee 
BUEN © 0 6s 06:00 00:00 vn. 00 cn 06 06505008 SOD ED Oe 


Wm. Finlayson. 


Pe OOO 
eR ere, 
err re 

Bdimburgh oo c cece cece cecece cece ee John Purdic. 

PD hebda vans sé ce vane enine eee eee 
Oey, 
ee err. A. 


Glasgow ...... . J. Muir Wood & Co, 
Hereford... KB. Child, 
Halifaw .. 00. . Wm. Heminway. 
tee 
Mradderehald 2... oececcsccesesesecess J. Wood, 
Rommatngbem: 06 0000cceecececccececses Ba MROe, 
Liverpool Pre errr Tk 
BOERS: ne:n0:00 00:00 0000 0b'0cve co<condh Ge En Oe a 
BE a6. d0-00-08 00-0 bins 00 60-06 06:66 
Manchester . Hime & Addison, 







Ditto o ue 00.08 00:00 0 6006 ne SNES Ee 

DED 00.0000 00 000 00 cc cn ccence cece COMMS BENMOR 

Ditto oo ce cccveccececececececsceee Mesars. Forsyth. 
Mewmeaale oo. ooccses.cecsevcccecscces Micnomem & Son. 
FD an 00 06 00 on 06:00 00. 00052500 00 ee 
BERENS 04 v0 00 00-00 00 00 60.02 06-05 680000 SE 
Slourbridge porererreT er) ft 
Bremdervdand oo occ cecececececveccesce Cod, Vincont, 


err are, SR 
Upper Norwood, Seuth Norwood, and ) i . 
Crystal Palace wi ccccccenscevevee dS J. Berenger & Sons. 


M ISS ANNETTE HIRST will Sing George 

| Perren's new Cavativa “‘ When the Cuckoo comes again” 

at Winchester, April 24th ; Hackney, 25th and 26th. 

\ R. ARTHUR LLOYD will SING the great 
comic song, “* Ka-Foozle-Um,” at the Canterbury, London 

Pavilion, and Weston’s Music Halls every evening. 








Free by Post, for 12 Stamps. 
{KETCH OF THE LIFE OF MOZART, 
from the larger work of Epwanp How as 


ab 
by T. H. Jamzs, Esq., M.A., of Exeter College, Oxfo 
Lincoln's inn, Barrister-at-Law. : 


CRAMER & Co. Limited, 201, Regent-street. 
ADAMS & FRANCIS, 59, Fleet-street. 





MR. WALLERSTEIN’S 
ORCHESTRE DE BAL. 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 
Her Excellence The Countess d’ Apponyi. 
His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend. 
The Right Hon. The Countess Cowper. 
The Right Hon. The Countess Spencer. 
The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
The Right Hon. The Lady Margaret Beaumont. 
The Right Hon. The Lady Emily Hankey. 
The Hon. Mrs. Cust. 
The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander, 
Mrs. Brinley Sheridan, 


. 

Mr. WALLERSTEIN, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will include the most popular English Dance 
Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Watterstein has established his 
Office at the Music and Pianoforte Rooms of Messrs. CxamER 
& Co., 201, Regent Street. 

With the desire of affording, under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English Composers, and of the Messrs. Strauss, MM. 
Lumbye, Gung’l, Fahrbach, &c., Mr. Wa.ierstein intends 
producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

Performers to any number sent to any part o the Kingdom. 
For terms, programs, &c., address Mr. WALLERSTEIN, CRAMER 
& Co. Limited, 201, Regent Street. 





THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s, 6d. 


Showing the bitth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl trapscended her parent ; liow the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; bow the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daugiter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they tock a ghost-turn, and how the 
story goes-sternly to a conclusion. 


**The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
neored,” —Staffordshire Sentinel. 





Cramer & Co, Limited, 201, Regent-street. 





EW ITALIAN SONGS. 
Sognai (Reverie) ........ oo senganea Schira 3s. 0d, 
Ti Soapetto .........006 oie tnaeetn E. Mecatti 2s. 6d. 
Taci, non dirmi il vero ............ Magozzari 2s. 6d. 
La Restituzione ........ Pee "Fe 





Gli Occhi Neri ....... an 2s. 6d. 
Invito alla Tarentella ..............Traventi 4s, Od. 
Cramer & Co. Limited, 201. Regent-street. 








Who’s your Doctor? 


[ HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 





GRETTON’S MENUETTO 
° TRIONFALE. 4s. 





Caanusr & Co. Limited, 201, Regent-stree 





BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


OPER OOrv 


' 8. 
CHORUG. cc ccvecccctesssccccsce € 
WOOGREs BOE ciscscsccacosses 8 


d. 
0 
0 
FULL ORCHESTRA (Parts).... 10 0 





In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody, such as might have been sung to pipe and tabor—an 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 


In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in ‘‘ Faust” 
and of ‘‘ Mireille,” especially ot cne in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
after the fashion of Handel in ‘‘ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. ‘The first symphony, for 
horn and wood instruments only, has a sustained bass ; 
in the second; in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 


LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM. 


ah a ai 





“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


a da 
GE as skcicscconn Ss 
VOCAL BOLO....ccccccssccscee & O 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of ‘‘ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall. 


—— 


“By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the o } 
version—a delicate task, obubelly performed by Mr. Farnie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. ‘The first movement, 
in C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expregses to adiniration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 

Goes the low wind wearily moaning, ; ' 
the phrase on the last line suggesting in its ‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes @ bouche 
fermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is em jloyed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exeeed- 
ingly picturesque passage on the words ‘‘Thy babes shall 
be taken and dashed,” and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat abrupt con- 
clusion, | On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 





LONDON: 
CRAMER & CO., LIMITED, 
201, REGENT STREET, W. 
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WITHERED FLOWERS. 





Withered flowers, dearest treasures, 
Soft I hold ye to my breast, 

Secret spring of all my pleasures, 
’Mid my lonely tears caressed. 

Sweetly doth thy perfume whisper 
Of the happy days gone by ; 

Time hath stolen beauty from ye, 
But thy story cannot die. 


Precious flowers, sacred treasures, 
Born of love yet nursed with grief, 
Mem’ries dwell in every petal, 
And a hope in ev’ry leaf ! 
Tempt me not with dazzling jewels, 
Soon their glory would depart: 
Love’s remembrance still enchains me, 
Withered flow’rs still hold my heart. 
L. M. 





PROVINCIAL. 





The Glasgow Musical Season, fast dying, will 
terminate with the Cathedral Concert next month. 





At the Prince’s Theatre, Manchester, “ Rip Van 
Winkle”’ is still running a prosperous career. A 
new and original drama in three acts, written 
expressly for Mr. Jefferson by Dion Boucicault, 
entitled “ The Parish Clerk,” is in preparation. 

Mr. and Mrs. Chas. Mathews have appeared in 
a round of comedy and burlesque in Glasgow, 
drawing large and fashionable audiences. Mr. 
Mathews in Harry Jasper, Affable Hawk, and other 
of his best parts, was of course the magnet of 
attraction, This week we have Mdlle. Beatrice in 
Palgrave Simpson’s drama, “ Broken Ties,” sup- 
ported by the Messrs. Ryder. The entertainment 
is not calculated to inspire enthusiasm and Ryder 
pére suffers horribly from hoarseness. 





On Thursday the 12th Mr. Chas. Dickens drew 
an immense audience to the Free Trade Hall 
Manchester. He read Dr. Marigold and Nicholas 
Nickleby at Squeers’ School. He was listened to 
with great attention and interest, and was re- 
called at the conclusion of the reading. On 
Thursday the 26th at the same place he will read 
“Boots at the Holly Tree Inn,” “ Bob Sawyer’s 
Party,” and “The Trial;” the two last from Pick- 
wick. 





The Worcester Theatre opened on Easter 
Monday, under the management of Mr. Jas. 
Rogers. Besides the Sisters Carrie and Sara Nel- 
son (who have been starring here for the last fort- 
night), the company comprises Mr. G. Spencer, 
Mr. W. 8. Foote, Mr. D. Fisher, Mr. H. Windley, 
Mr. Morgan, Mr. Cole, Miss Montague, Miss 
Lizzie Britton, Miss Ruth Edwin, the Misses Allis- 
ton, Mrs. Wharton, &c. Amongst the pieces to 
have been produced are the “ Colleen Bawn,” and the 
burlesques of “ Izion” and “ Ill-treated Il Trovatore,” 
which have been played to good houses. In the 


“Colleen Bawn,” the Sisters Nelson as EilyO’Connor|such only as genius aided by high art could 
achieve. They could almost compel the lover of 
Mr. Spencer as Danny Mann, Mr. Foote as Har-| Shakespeare again to seek his favourite tome, 
and hold sweet converse with Rosalind, Imogen, 
or Juliet. On Thursday, the 12th, the play was 
“As you like it,’ Miss Faucit playing Rosalind | robust, being rather light in quality, than full and 
with all the grace and spirit of former days. She 
was vehemently applauded by a very large 
audience, recalled, and greeted with bouquets. 
Mr. Howe, of the Haymarket Theatre—who is 
engaged during Miss Faucit’s stay — played 
Jacques in a sensible and judicious manner. “ All 
the world’s a stage” was admirably delivered. 
Touchstone and Audrey, by Mr. Everill and Mrs. 
Bickerstaff, were capitally represented, and Mr. 
Clifford Cooper was very good as Adam. The wood- | scenes with greater tact and readiness than he can 
land scenery painted for the revival of this piece | at present be said to manifest. There is one defect 
last year is very beautiful. On Saturday, the 14th, | also which Mr. Hohler must at once overcome— 
Miss Faucit appeared in Lady Macbeth, Her|an apparently constant presence of stage-fright, 


and Ann Chute, Mr. Rodgers as Myles-na-Coffaleen, 


dress Cregan, and Mr. Fisher as Kyrle Daly, were 
very successful—the portraitures of the two 
former and those by Myles and Danny Mann 
being admirable. Last (Friday) night, the Sisters 
Nelson took their benefit, under the patronage of 
the officers of the Rifle Corps. The pieces played 
were the “Colleen Bawn” and the “Trovatore” 
This (Saturday) evening the Sisters 


burlesque. 
Nelson played for the last time. 





We notice in the Dublin Evening Post the 
following criticism on a new Hallelujah Chorus of 
Signor de Pinna, a composer well-known in 
London as well as the Irish capital. The notice 
is, in a grammatical sense, unique; but we have 
no doubt that the reviewer's good intention was 


original and beautiful composition, the work of 
Signor de Pinna, Professor of Music, York Street, 
and author of several works, including the opera 
of ‘The Rose of the Alhambra; or, The Enchanted 
Lute,’ which was produced at Her Majesty's 
Theatre, London, some years since, with great 
success, Also the duet, ‘What fairy-like Music,’ 
&c.; and whose talent as a composer is fully 
established in this new Hallelujah Chorus, which 
opens in C major, the first part ending in the 
same key. The second part opens in the 
dominant of A major, leading to a soprano solo in 
same, followed by a baritone solo in E major, 
ending with chorus in the original key. The 
third and concluding part returns to the key of 
C major, thence through short modulations, 
terminating in same key, with grand finale. This 
chorus was performed for the first time in public 
in the Carmelite Church, Whitefriar Street, on 
Easter Sunday, by the members of the choir.” 





The Messiah” was produced by the Hull Har- 
monic Society, on Thursday evening last, April 
12th, before an audienca which filled the Music 
Hall in every part. The principal vocalists were 
Miss Helena Walker, Miss Watkin and Miss Moor, 
soprani; Miss Carrodus, contralti; Mr. D. White- 
head, tenor; and Mr. David Lambert, basso. Mr. 
Whitehead sang with much effect; and created a 
favourable impression in ‘‘ Comfort ye,” and his 
fine singing of ‘‘Thou shalt dash them” was 
loudly encored and responded to. Miss Walker 
sang with great taste and effect in “ Rejoice 
greatly,’ and was vociferously encored in “I know 
that my Redeemer liveth,” which, however, was not 
repeated. Miss Carrodus, a favourite in Hull, 
sang charmingly in “ He shall feed his flock ” and 
“He was despised.” Mr. D. Lambert sang with 
great power and effect ““Why do the nations,” 
which the audience manifested a desire to have it 
repeated. ‘‘ The trumpet shall sound,” with 
trumpet obbligato by Mr. Richardson, was received 
with thunders of applause and encored; but not 
repeated. Miss Watkin sang “Then shall the 
eyes” and “Come unto him”’ with much sweet- 
ness, and Miss Moor gave a highly creditable 
rendering of the air, ‘But thou didst not leave.” 
The choruses where rendered with power, taste and 
precision—the various parts being well balanced, 
and under the perfect control of the conductor Mr 
J.W.Stephenson. The “ Messiah” was repeated the 
following evening, Friday by the same Society 
with the same artists, before a very crowded 
audience, in the people’s Hall, for the joint bene- 
fit of the Hull general Infirmary, and the National 
Lifeboat Institution. The performance was in 
every way successful, notwithstanding that the 
committee had notified that encores could not be 
attended to. The “ Hallelujah Chorus” was rede- 
manded with so much persistence that it was 
repeated. . 





Miss Helen Faucit will conclude the second 
week of her engagement at the Theatre Royal, 
Manchester, on Saturday, the 21st. Her persona- 
tions, all of them, have been of rare excellence, 


satisfaction, and the local press is loud in her 
praise. The earlier scenes—where she urges on 
the weak-minded Thane to the foul murder of his 
guest, the virtuous Kixg Duncan, allowing no 
feminine weakness, no sense of mercy to step 
between her and her fell purpose—were finely 
conceived and executed. Not less so, when as 
Queen she sustains her conscience-stricken 
husband with right regal dignity. The sleep- 
walking scene was almost painful in its reality. 
Pale, haggard, torn with remorse, she seemed but 
the ghost of her former self. The Macbeth of Mr. 
Howe, though unequal, was excellent in many 
parts. The dagger soliloquy was well given. On 
Monday 16th, “ Romeo and Juliet” was produced, 
and in the ill-fated heroine this eminent actress 
was all that the most fastidious critic could 
possibly desire. On Tuesday, “ King Rend’s 
Daughter; on Thursday, “ The School for Scandal;’’ 
on Friday, for the benefit of Miss Helen Faucit, 
“ King René’s Daughter’? and “ Katherine and Pe- 
truchio;” and on Saturday (by desire) “As you like 
it,” were given. 
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THE OPERA. 





Her Masesry's THeatre. 


In noticing the events of last week at this house 
there was no opportunity of saying more of the 
début of Mr. Hohler than that it had been very 
successful, and that the promise he had given was 
satisfactory. Something more than such a mere 
passing word of announcement is now, however, 
requisite, and this we shall accord, the pleasure in 
doing so being the greater because Mr. Hohler can 
be favourably mentioned. The opera selected for 
the new tenor’s appearance before an English audi- 
ence is one that cannot fail to bring up a host of 
reminiscences of bygone times with those who 
are amongst the number of grey-haired habitués. 
Bellini’s ‘‘I Puritani,” in which “the immortal 
quartet” —as Grisi, Rubini, Tamburini, and 
Lablache were aptly designated—brought up pure and 
legitimate Italian vocalization to its highest pitch of 
superiority. When Rubini retired from the scene, 
and his mantle fell upon the shoulders of Mario, the 
performances of “I Puritani” lost none of their 
positive excellence, and became more and more 
popular the more frequently they were given. 
‘‘Many a time and oft”’ has that opera been pre- 
sented since those days have vanished; but never 
has it worn the same aspect—and it is not too much 


to say that it never will. Yet it continues to 
be a favourite, and there can be no surprise that a 


young aspirant, feeling he has strength and quality 
upon which he can depend, should elect to try anew 
public by means of the sweetest melodies that ever 
were contrived to fascinate the senses of an educated 
audience. The choice in this instance shewed that 
Mr. Hohler had confidence in himself, and that his 
ambition is not too vaunting has been proved by its 
not having overleapt itself. It is difficult to put aside 
the reminiscences already referred to, but it must 
be done if Mr. Hohler is to be treated fairly upon 
the merits he possesses. That he is a Rubini, ora 
Mario, nobody expects to hear; neither as far as 
voice or method are concerned, can he be classed in 
the same category with either of those consummate 
artists; yet there is much gvod stuff in him, 
if he will only submit to have it toned down 
into shape and form. His voice is anything but 


sonorous in timbre. It is, however, flexible and 
manageable, and only requires patient study to be 
brought perfectly under command. In personal 
appearance Mr. Hohler has the disadvantage of 
being somewhat too tall for the stage, and his 
manner being at present somewhat gauche, this 
defect is the more apparent. Practice in treading 
the boards will, however, give him confidence, and 
enable him to realise his position in the various 








stronger than his literary capacity: — ‘‘This 


rendering of this arduous character gave universal under the influence of which no artist, with the 
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greatest powers with which nature may have en- 
dowed him, or study perfected, will ever do himself 
justice. Mr. Hohler's too evident alarm may 
arise from his feeling that he is not yet a proficient 
in his art, so as to hold his resources completely 
under control. If this be so, he will do well to be 
at the utmost pains immediately to put any such 
bar to his future progress hors de combat. If, on 
the other hand, he supposes he has not only won 
his spurs, but put on his armour, so as to go in and 
win off hand—which hardly seems likely—he will 
discover that, promising as his appearance at Her 
Majesty's Theatre has been, it is not upon a succes 
destime that he can hold his ground as an artist, 
desiring to be inscribed amongst the leaders of his 
profession. To go to the top of the hill Mr. Hohler 
cannot do better than copy the example of Mr. 
Santley, who made his way thither by dint of per- 
severance in the cultivation of that magnificent 
voice with which nature has endowed him, so as 
now to occupy the foremost position, dividing the 
palm so nicely between Graziani and himself, that 
it is scarcely possible to say, except as to acting, 
which is the better of the two. In the latter respect 
there is no doubt whatever that our countryman is 
by far the superior. Mr. Mapleson is fortunate in 
having so useful and efficient a comprimaria as 
Mdlle. Sinico, who, although ‘ overweighted” in 
such a réle as Elvira, got through it far better than 
might have been expected. Signor Gassier is not a 
Tamburini, nor Signor Foli a Lablache, but each of 
these artists was respectable as Ricardo and 
Georgio. A word is only necessary in Signor 
Arditi's ear respecting his orchestra, which is effi- 
cient enough for anything, if he will only insist 
upon their observing those nuances which they 
marked so much better last year than they appear 
disposed to do in the present. We fear this 
energetic conductor will have to obtain obedience 
only by being a martinet in such matters. 

Saturday was a great night at Her Majesty's 
Theatre, when “ The Tietjens"—as we must call 
the only legitimate successor of Grisi at present— 
fresh from her continental triumphs, made her 
rentrée amidst shouts of applause that made the old 
walls re-echo again, as they did in times of yore, 
when operatic audiences did not leave the applause 
to be given wholly by the occupants of the gallery. 
The opera selected for this occasion was Weber's 
ever popular ** Der Freischiitz,” the Agatha of which 
seoms as if it had been written exclusively for 
Malle. Tietjens, so exactly suited is it to her vocal 
and histrionic powers. The manner of the great 
German prima donna was never, perhaps, more dis- 
tinctively grand than on Saturday night, when her 
voice seemed to be even more fresh and sympathetic 
than ever, so that whether wailing out the opening 
measure of the superb scena of the second act, or 
pouring forth the strains of joy and exultation at her 
lover's success in the allegro, she was equally in force 
and thoroughly artistic. Mdlle. Tietjens returns 
this year to undertake most onerous duties for 
the sake of Her Majesty's Theatre, towards which 
she has always been constant and loyal, and she 
does so with no symptoms whatever of impaired 
powers to induce the slightest apprehension that she 
will succumb under tasks little short of Herculean. 
Rarely, however, will she make herself to be felt as 
@ genuine artist more positively than she did on 
Saturday. Malle. Sinico is thoroughly at home 
as the merry-hearted Aennchen of Weber's invention, 
and not only in the two songs — especially in 
that descriptive of Kuno's dream—but in the con- 
certed music, was of invaluable service. That 
Signor Stagno is suffering from severe hoarseness was 
but too evident, not only from the unmistakeable 
evidences of indisposition he could not conceal, but 
from the necessity of a curtailment of much of the 
solo music of the first tenor part. Mr. Santley’s 
Caspar is one of his best personations, the spirit 
with which he enters into its peculiarities being 
thoroughly hearty. It is impossible that the descriptive 
drinking song, and the following difficult scena—the 
demands of which are very great—could have been 
more perfectly rendered. Signor Gassier undertook 
the comparatively trifling réle of Killian, which had 


the effect of making it more prominent than it| 


generally is. The minor parts were respectably 
filled, and the opera, as a whole, ‘‘ went” with its 
usual élan. The overture on each occasion of the 
presentation of this opera was remarkably well 
played, and elicited its usual encore. 

On Tuesday the “ Lucrezia Borgia” was given, 
with Mdlle. Tietjens as the heroine, Gardoni as 
Gennaro, Gassier as Alfonso, and Mdme. Demeric- 
Lablache as Orsini, an ensemble which ensured an 
excellent presentation of one of Donizetti’s happiest 
works. 

Roya Irauian Opera. 

The presentation of Meyerbeer’s Prophéte on 
Thursday in last week came upon the habitués as sun- 
shine after rain ; for, however pleasant a shower of 
Verdi may be, and however much the admirers of 
that composer may enjoy a repetition of his works, 
there is so much of grandcur in the dramatic force 
of the former maestro, that his productions will 
always take and hold {precedence in the estimation 
of the really music-loving public. The remarkable 
feature in the presentation of this opera was Mario's 
resumption of the part of the false prophet, which 
he had laid aside for many seasons, and which it 
must, in a measure, be regretted that he should have 
ventured upon again. But Mario this season seems 
to have become young again,'‘and to be determined 
to prove that his powers are not so failing as 
hitherto they have been thought to be. As a study, 
there never was so perfect a conception of the cha- 
racter of Jean of Leyden as this consummate artist 
gave in former times; but this year it is even more 
finished and true to the situations than heretofore. 
The singing is not, as a matter of course, so per- 
fectly sustained, but Mario is so great a proficient, 
that the defects of time, which would crush any other 
artist, are so concealed as to be scarcely perceptible. 
In the earlier scenes, wherein the unsophisticated 
innkeeper relates his dream to the three Anabaptists, 
and is deluded by them to become their dupe, be- 
cause of his intended wife being torn from him, 
Mario imbued the several situations with a reality 
which gave them all the force of nature. In the 
stirring war song too, when goaded to attack 
Munster, because of his having learned that Bertha 
was within its walls, he rose to the occasion as if he 
were the man himself, whom he had to represent as 
calling his followers to arms, and he delivered the 
Re dal’ cielo with an energy that recalled the tri- 
umphs he won when first he played the part to the 
best Fides ever seen—Mdme. Viardot. In the Coro- 
nation scene the dignity of his bearing, the terror of 
discovery by his broken-hearted mother, the means 
resorted to in order to induce the multitude to 
believe that the Prophet was so far endowed with 
supernatural powers as to be able to restore a sup- 
posed lunatic to reason, were, each in their turn, 
worked out with an entirety that showed the true 
spirit of a genuine actor. The Fides of the occasion 
was Malle. Edelsberg, an artist not new to the 
Italian Opera boards, but scarcely equal to the 
demands of the character, in which no one has ever 
excelled, as did the prima donna for whom Meyerbeer 
wrote it—Mdme. Viardot. Like Mdme. Nantier- 
Didiée, Mdlle. Edelsberg is too fussy, especially in the 
Coronation-scene, and more absorbed in herself than 
in the business of the stage. She is, however, young, 
and has capabilities which may bring her up to a 
higher position than she can at present be said to 
hold, if she will only be at the pains to study and 
improve the talent she possesses. Malle. Sonieri is 
entirely out of place as Bertha, and can only be sup- 
posed to have been entrusted with a part, once so 
efficiently filled by Mesdames Catherine Hayes, 
Castellan, and Rudersdorff, because of the non-arrival 
of a more competent lady. Not only is’ Mdlle. So- 
nieri'’s voice thin, metallic, and unsympathetic, but 
she has not had the education which renders her com- 
petent to execute music, abounding with difficulties 
and reguiring proficiency of execution. Tagliafico, 
although not what Tagliafico was—how should he 
be, seeing that he has been a member of the Royal 
Italian Opera troupe ever since Covent Garden was 
converted into an Opera house ?—is still a respect- 
able Oberthal, and Capponi, Polonini, and Neri- 
Beraldi are efficient personators of the Anabaptists. 
The opera was given with all the accustomed details 











as to scenic effects, grouping, &c., and both the 
skating and coronation scenes were represented with’ 
that vast splendour for which the house has always 
been famous. Both band and chorus were, as here- 
tofore, perfect under Mr. Costa’s guidance, and 
entered con amore into the spirit of one of the most 
effective works ever created. 
On Saturday Malle. Orgeni, having on the pre- 
vious Tuesday confirmed the favourable impression 
she had made in Verdi's “ Traviata,” undertook the 
more agreeable and difficult réle of Lucia in Doni- 
zetti’s delightful opera founded upon Sir Walter 
Scott’s ‘ Bride of Lammermoor,” and gave further 
proof that her progress will rapidly rise much 
beyond that of a mere succés d’estime. This young 
prima donna’s version of the deceived and ill-used 
heroine is in many respects quite new—one of the 
characteristics of her talent evidently being ori- 
ginality of thought under the influence of natural 
intelligence. In the early scenes she displayed the 
feelings of a tender-hearted and loving girl with 
genuine simplicity; in the second act she repre- 
rented the dismay at finding herself the dupe of her 
brother's duplicity with a mingled feeling of shame, 
sorrow, and dismay; and in the final assumption of 
madness so imbued herself with the peculiarities of 
the broken-hearted heroine as to place herself very 
far above the level of those who had preceded her in 
the same character upon the Royal Italian Opera 
stage. Malle. Orgeni’s singing was also equal to her 
acting, although in the last scene she overloaded 
Donizetti's passages with a superabundance of 
fioriture, so as scarcely to leave a particle of the 
original text to be heard. This is perhaps Mdlle. 
Orgeni’s chief fault, for in her anxiety to succeed 
she aims at more than is required of her, forgetting 
that she would secure all the favourable consideration 
she desires to win, if she were content to rely upon 
level rather than too florid vocalization. There is so 
much of promise in this young artist, that it would 
be grievous were she to mar her future prospects ; 
and it is on this account that it seems advisable 
specially to note the only fault of which she has 
given an indication. Signor Fancelli improves upon 
acquaintance. [He has by no means enough tours 
de force for the malediction scene of the second act, 
but his singing of the Fra poco makes full amends 
for any deficiency. So genuine indeed was his ver- 
sion of this celebrated song, that it won for him a 
well merited and most hearty encore. The Enrico 
of Graziani is one of his best personations, and his 
singing was unexceptionable. 

On Thursday the “ Faust” was given for the 
rentrée of Mdlle. Lucca, but our remarks thereon 
must be deferred until another occasion. 








CONCERTS. 





At the third concert of the Philharmonic Society, 
given last Mondsy, the following formed the pro- 
gram :—Part I. Overture (Euryanthe) Weber; Air, 
‘On mighty pens” (Creation) Frl. Ubrich, Kammer- 
siingerin to the King of Hanover, Haydn; Concerto, 
violin, Herr Strauss, Mozart; Aria, ‘‘ Deh vieni”’ (Le 
Nozze di Figaro), Frl. Ubrich, Mozart; Symphony 
in C minor, Beethoven. Part II. Overture (The 
Isles of Fingal), Mendelssohn; Lieder, Fri. Ubrich, 
Mendelssohn and Taubert; March (Egmont), Beet- 
hoven.—It will be seen by the above selection that 
a varied scheme was produced, and one, if well 
rendered, that could not fail to be of general interest 
to the auditory. In the instrumental department it 
will be seen that but one novelty was presented. 
That was, however, of so choice a character, and the 
four others are such general favourites, that no com- 
plaint can be offered on that score. Nothing could 
be better suited to the opening of a really enjoyable 
concert than Weber's superb orchestral prelude, which 
never wearies, however frequently it is heard, and 
concerning which doubts will ever exist whether it is 
not superior even to those written for Der Freischiitz 
and Oberon. The characteristics of those three chef- 
deuvres are so marked, that whichever may be given, 
it is, at least for the moment, considered to be the 
best of the three. It was played with remarkable 
precision, the tempo being taken neither too slow, 





jnor too fast, and when once it got into swing, never 
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lost its force for an instant. We can scarcely say 
this of “the Beethoven,’ which, well executed 
as it was for the most part, here and there 
seemed to drag, especially in the last motivo, the 
sforzandos of which were by no means sufficiently, 
or decisively marked. The Andante was, how- 
ever, irreproachable, the wind instrumentation being 
as perfect in tone, as the taking up of “the 
points’ was honest and precise. Mendelssohn's 
overture is a general favourite ; but, coming so 
soon after ‘‘ the Beethoven,” failed to elicit the en- 
thusiasm generally attendant upon its being heard. 
Herr Strauss is greatly to be praised for digging out 
the Mozart Violin Concerto, since to nine-tenths of 
the audience it was wholly a novelty. A more deli- 
cious piece of writing Mozart never put upon paper, 
and it was as admirably rendered. Of the three 
motivos of which this Concerto consists, the second, 
the andante cantabile, is the most exquisite ; but the 
rondo is amongst the most piquant bits “the swan 
of Germany” ever hit off. In this short motivo 
many reminiscences are met with of that playfulness 
which so abounds in the ‘‘ Zauberflite ;” whilst in 
the first there are sundry phrases which speak at 
once to the authorship being from the same match- 
less brain in which the ‘Il Don Giovanni” was 
created. It is, however, as a whole that this 
Concerto should be judged, and in doing this there 
can be no doubt the decision will be, that, having 
once been heard, it has immediately become so 
great a favourite, that the probability of its being 
laid aside is of the smallest. The lady, Friulein 
Ubrich, who débuted on this occasion, came highly 
recommended from Hanover, and the expectations 
that had been raised were fulfilled respecting her. 
Friiulein Ubrich’s voice is a pure soprano, rich and 
mellow in tone, of considerable compass, and 
artistically delivered, whilst her method is not only 
good, but unusually broad and pure for these modern 
times. Another charm about the Friiulein’s singing 
also is, that she can sustain her notes without a 
recurrence of that constant tremolo which mars the 
style of almost every artist, the supposition that a 
restless vibration of tone is indicative of passion 
being the bane of the present system of tuition. 
Hers is, in fact, good honest singing, without the 
slightest meretriciousness or resort to trickery. If 
Friiulein Ubrich has any fault at all, it is apparent 
in a disposition rather to drag the tempo of her songs 
than to let them flow on steadily. This was more 
apparent in her version of Mozart's ‘ Deh vieni,” 
which was taken altogether much too slewi;, so as 
almost to lose the character of the air, and quite to 
put the remembrance aside that Susannah, in 
“ Figaro’s Hochzeit,” for whom it was written, was, 
after all, but a lady's maid, although a very smart 
and bewitching young person. In the Lieder, by 
Mendelssohn and Taubert, remarkably well accom- 
panied by Mr. W. C. Cusins, Friiulein Ubrich roused 
her audience so far into enthusiasm that an encore 
for that by the latter was insisted upon. Dr. 
Bennett took the utmost pains to make every portion 
of the program “‘ go” with proper effect, whilst the 
force under his command showed every disposition 
to pay obedience to his behests. 
On Friday Mr. Costa’s ‘‘ Naaman” was given by 
this Sacred Harmonic Society, and drew a crowded 
audience. The work is evidently growing in popular 
estimation, for the more frequently it is heard the 
more does it indicate the beauty of its melodies, the 
clearness of its choral writing, and the cleverness of 
its orchestration. The principals in this, as on 
former occasions, were Miss Edmonds, Mdmes. 
Rudersdorff, and Sainton-Dolby, Mr. Cummings, and 
Mr. Santley. Mr. Sims Reeves was announced but 
indisposition prevented him fulfilling his en- 
gagement. Fortunately Mr. Cummings is an efficient 
substitute, and is rapidly rising in public estima- 
tion. 
We have seldom enjoyed a more pleasant evening 
than was passed on Saturday last at the Hanover 
Square Rooms, in listening to a concert given by 
the combined forces of the Wandering Minstrels 
and the Moray Minstrels. It was the most brilliant 
roomful, from a spectacular point of view, that has 


been seen in the Queen's Concert Rroom for some|that Beethoven 


the audience met to honour it. On the contrary 
the program was intrinsically and executively strong 
The noticeable points after the overture to ‘* Zampa’ 
were Beale’s madrigal ‘*Come let us join th: 
roundelay,” very well sung; Hatton's part-son; 
‘When evening's twilight,” fairly produced, bu 
hardly so satisfactory as the former; Beethoven’: 
Symphony in B flat, which, considering the amatew 
character of the instrumentalists, was well done 
the “O Salutaris’ of the mass music of Gounod 
the ‘Antigone ” chorus, in which the Morays ar« 
always great; Mr. S. Egeton’s pastoral cantata 
was much applauded; Schubert's ‘“ Gondolier,’ 
capitally sung by the Morays and encored ; two par‘ 
songs of Mendelssohn's also beautifully given, anc 
the ‘ Gdipus Coloneus” very well done. Th 
band of the Wandering Minstrels deserve grea: 
praise for their even playing throughout the evening 
Their weak point lay perhaps in the wind instru 
ments ; but considering how difficult it is to find hal 
a dozen really good performers out of even the pro 
fessional ranks, it is not surprising that some fev 
shortcomings be found among amateurs. That the. 
have done so much and so well is highly to thei: 
credit. The Morays are always good, thanks in the 
highest measure, to Mr. John Foster, their conduc 
tor, a gentleman who to other attainments add: 
the tact and savoir faire which enable him to kee} 
his disciples in perpetual good humour and do jus. 
tice to themselves and him. 
Mr. Chaplin Henry’s annual concert came off or 
Thursday, last week, the artists being Miss Susanns 
Cole, Mdme. D’Este Finlayson, Miss Fosbroke 
Mdme. Heywood, Miss Poole, Mr. T. Young, Mr. A 
Lester, Mr. Wilbye Cooper, Mr. G. Carter, Mr. Fred 
Walker, Mr. H. Perey, Mr. F. Walton, Mr. Conway 
Cox, Mr. J. L. Hatton, Mr. W. Layland, Mr. W. 
Henri Eayres. Mr. Chaplin Henry contributed 
Bordese’s scena, ‘‘ David before Saul,’ which he 
sang in so good style as to evoke a recall, albeit the 
accompaniment might have been better. An extra- 
ordinary production of Mr, J. B. Allen's was sung 
by Mdme. D’Este Finlayson. We could have wished 
the artist better treatment at the hands of the com. 
poser. Mr. Wilbye Cooper charmed in “ La mia 
Letizia.” It is a source of regret that so good an 
artist as Miss Poole should choose a song so silly in 
a verbal sense, and unrefined, musically considered, 
as ‘‘ Tapping at the Garden Gate.”” What can be 
made, even by Miss Poole, out of the following 
imbecility :— 

Oh, you sly little jade! you know: 

Fidgetting about until you go; 

Dropp’d the sugar spoon! why there it lies. 

Bless the girl! where are your eyes ? 

Were I able to leave my chair, 

Soon would I find out who is there ! 

Don't tell me you think it’s the cat, 

Cats don’t tap, tap, tap like that, 

Cats don’t know when it’s half-past eight, 

And come tap, tapping at the garden gate. 
Mdme. Heywood was extremely good and obtained a 
recall in ‘‘ Kathleen Mavourneen ;” but of this com- 
pliment she did not avail herself. A capital new 
part song by Hatton was sung by an attendant choir 
under the direction of Mr. Shoubridge. This, on 
the subject of a sleigh-ride, is noisily merry, charac- 
teristic, and catchy: it drew down immense ap- 
plause. Mr. Arthur Mathison gave a selection from 
his humorous entertainment, ‘‘ A Month at Milan.” 

On this day week the visitors of the Crystal 

Palace were presented with the annual performance 
of Beethoven's Choral Symphony. We are some- 
what sceptical on the lofty claims put forth by the 
author's out-and-out admirers on the merits of his 
latter works. Nor are we without authority for our 
opinion. Of Beethoven's 7th Symphony Weber 
said, ‘‘ The extravagances of this great genius have 
now reached their culminating point, and Beethoven 
is ripe for a madhouse.” Now such being Weber's 
opinion of one of those works which Beethoven's 
headstrong admirers tell us to regard as “ one entire 
and perfect crysalite,” the question naturally arises 
what would Weber have thought of the Choral 
Symphony? In fact, there ean be little doubt 
suffered his vanity and the 





time ; nor did the performance compare poorly with | moodiness of his temper to infect the works of his 
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‘atter years. If he intended this Symphony to take 
% permanent hold on the public ear, he made a 
fundamental mistake in writing against time as he 
loes throughout it. The Symphony is three times 
he ordinary length of works of the kind. ‘ But," 
says the indignant reader, “would you gauge the ‘ 
lepths and shallows of such a work with a time- 
meter? Would you measure by the pulsations of a 
pendulum the effect of such an appeal to the 
passions and imagination?” Ay! Why not? 
[he orator who would carry conviction to his 
hearers, takes especial care not to weary their 
uttention. The finest confections—the most de- 
licious viands must be taken in moderation, or they 
will pall on the palate. Visitors at concerts have 
een known to be so powerfully excited at the few 
»pening bars of some of Beethoven's Symphonies, 
vs to become totally impervious to musical im- 
pressions for the rest of the evening. Now, were 
‘he Choral Symphony all and even more than is 
‘laimed for it, it must tire three-fourths of those 
vho are called upon to listen to it. But regarding 
he work apart from these merely popular objections, 
‘he best portions of it are the Scherzo in two parts, 
ind the Adagio which follows. The second part of 
she Scherzo (commonly called the “ Trio") is possi- 
vly the most beautiful portion of the entire work. 
Che melodial phraseology on which it is constructed 
is not beyond what it will bear, and as the Trio is 
‘he shortest, so it is the best part of the Symphony. 
The beauties of the rest are fragmentary. In spite 
f its fertility of melody the skill manifested in pur- 
suing and varying many of the subjects and the 
oxtraordinary mastery displayed over the whole 
of the resources of the orchestra, the attention of 
the hearer is retained with an effort, and his ear 
relieved from a feeling of monotony at the end of 
zach movement. The ‘finale "’ is littie more than 
an introduction to the ‘ Ode to Joy,” which opens 
with a fine melody that through one half of the 
Ole is maintained with a strength and vivacity of 
purpose worthy-of it; but of the latter portion of it 
we will for the present merely express our hope 
that a further acquaintance will give us a better 
opinion of it. The applause at the end was very luke- 
warm. The Symphony can take a permanent position 
with the musical public only by the omission 
of portions of the work. and this will probably be its 
lestiny before long, in spite of the hysterical shrieks 
of the out-and-outers at such profanation. The 
“finale” might certainly be omitted with little or 
no injury to the performance; and the “Ode” 
introduced, if necessary, by a short coda to the 
Adagio. There are examples enough for such a 
liberty with the text, and if the first movement were 
occasionally ignored and the performance confined 
to the three divisions of the work we have named, 
the length of it (setting aside other objections) would 
ve almost without precedent. We have left our- 
selves but small space to speak of the rest of the 
concert. The vocalists were Mdme. Parepa, Miss 
Julia Elton, Messrs. Cummings, and Lewis Thomas, 
There were no instrumental soloists, Beethoven's 
brilliant overture to‘ Prometheus" opened the concert. 
Is this one of his early works at which he pre- 
tended to laugh? If so, the reader should laugh 
too, not with, but at him. Mr. Lewis Thomas 
gave Gounod's song with chorus, from the ‘ Mock 
Doctor,” “Soft and low.” The fair Julia Elton sang 
a new and extremely pretty song of Randegger, ‘ Mi 
sono innamorato d’ una stella.” The air of Merca- 
dante, “ La dea di tutti i cor,” is a good specimen of the 
writer, and had full justice from Mr. Cummings. 
Lastly Mdme. Parepa, in place of the valse from 
“Faust” announced for her, gave “ Sing, nightin- 
gale, sing,’ and was encored., 

The first of the New Philharmonic Concerts on 
Wednesday was exceedingly well attended. In the 
vocal portion the program was trite, though Mdme. 
Demeric-Lablache, Mdme. Sherrington and Sig. Bosri 
did full justice to that department, but finer instru- 
mental music could hardly be desired. The evening 
opened with Schumann's E flat Symphony, done for 
the first time at these concerts, although known to 
frequenters of the Crystal Palace. This fourth 
Symphony is the most favourable specimen which 








could be presented to a general andience of this com- 
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poser. It exhibits, in fair average, his weakness and 
his strength—his lack of that broad melody which 
appeals to every ear, with the powerful intellect and 
poetic skill which render him an idol of his special 
partisans. With two vocal pieces intervening, 
the “ Voi che sapete” and “ Va mi disse,” neither 
calling for any remark, one of the excellencies of 
the evening appeared, in the form of a Concerto, in 
F minor, for clarionet and orchestra, by Weber, ex- 
quisitely played by Mr. Lazarus, who received the 
testimony of the audience at the close of each 
movement: notwithstanding, we think it on the 
whole inferior to similar works by the same com- 
poser. No criticism is required on works like the 
** Italian Symphony,” the overture to “ Struensée,” or 
the “ Men of Prometheus ;” but of the performance 
of these compositions we can say that it was worthy 
of a Society which has been brought to considerable 
executive excellence by Dr. Wylde. 


_ a - —_ 
THEATRES. 





The first important novelty at the new Surrey 
Theatre made its appearance on Monday week in 
the shape of a new historical drama entitled “ Theo- 
dora,” written, as the bills inform us, especially 
for Miss Avonia Jones, by Mr. Watts Phillips. The 
drama is in five acts, but the first, after which a 
lapse of nineteen years occurs, is merely introductory. 
The scene is at Constantinople during the reign of the 
Roman emperor, Justinian. Theodora (Miss Avonia 
Jones) a woman of extraordinary beauty, great ta- 
lent, and vaulting ambition, is an actress in the 
** Cireus,”’ and becomes the wife of Creon (Mr. James 
Bennett) a Byzantine noble. But he has a cast-off 
mistress, Miriam, a Jewess (Miss Pauncefort), who 
vows a terrible revenge on them both for his deser- 
tion of her. This is the Introduction in the second 
Act. Theodora has become empress of Rome; Justinian 
having fallen in love with her, divorced her from Creon, 
and married her. She has borne Creon a son Philip 
(Mr. Fernandez) whom he has induced Theodora to 
believe died in his infancy. But he lives and is now 
a youth, and Creon determines to send him to the 
empress to get the sentence of banishment and de- 
privation passed on him at his divorcee revoked. 
He places in his son's hands the papers necessary 
to identify him to his mother, and now comes 
Miriam the Jewess’s revenge. Having the ear of 
the Empress, she persuades her that her young 
visitor is an impostor. Meantime she has by means 
of an accomplice got the papers from Philip, and re- 
placed them by others, tending to confirm the 
suspicions with which she has abused the ear of the 
Empress; and thus the interview with her son, one 
of the best scenes in the drama, ends by her spurning 
him from her presence and throwing him into the 
dungeons beneath the Bosphorus. Still she is un- 
willing to put him to death. But her attention is 
now drawn to a rising in the city led by Creon. The 
insurgents are for a time successful, and the palace is 
about to fall into their hands. The insurrection is, 
however, suppressed by the courage and sagacity of 
the Empress. After the fray, however, it is found 
that Philip, still confined within the walls of the 
palace, has contrived to get mortally wounded, and 
the Empress accompanied by Miriam coming to him 
find him expiring. The Jewess tells her that he is 
indeed her son, and that she (Miriam) is the impostor 
who has deceived her, declaring her vengeance now 
fully satisfied. The curtain descends on a tableau of 
the youth's death. In these incidents there is nothing 
very original, interesting, or striking, and nevertheless 
the piece was loudly and deservedly applauded. In 
fact, whatever success it is destined to attain will 
be owing less to the drama itself than to its superb 
mounting, as the stage arrangements of these pieces 
are understood to be always made from the best his- 
torical authorities, the dramas become interesting 
memorials of the manners and customs of the times 
to which they refer. Some brief sentences from 
Gibbon's history, with which the handbills are inter- 
lined, aid the interest in this respect. The first 
scene— The * Circus”—introduces a “ riot among the 
factions” quelled by the military, and is so exceed- 


ingly spirited, appropriate, and picturesque, that it|‘Izion.” The ladies of the company number the 


plause. ‘“‘The outside of Carthage with the Roman 

gallies preparing to sail’’ is admirable for its glow- 

ing warmth of colouring. But the triumph of the 

stage appointments is the ‘Grand Interior of the 

Byzantine Palace at Constantinople.” This is in 

every way unique. Miss Avonia Jones’s acting is 

not entirely free from pedantry and mannerism : 

she pronounces the letter R as if she were cracking 

nuts between her teeth. Miss Georgina Paunceforth 

was rather too quiet for the fiery Jewess, but her 
handsome and intelligent countenance, her light 
form, and the perfect ease and graceful self-possession 
with which she “takes the stage’ must always re- 

commend her to the judicious portion of the audience. 
The part assigned to Mr. James Bennett was hardly 
worthy of him. There is in the third Acta 
picturesque ‘‘ dance of slave girls, arranged and 
produced by Mr. Cormack.” 

Another operatic season has been inaugurated by 
the performance of ‘“* Der I’reischiitz” at Astley’s, 
which has met with the most unequivocal success. 
Mdme. Haigh-Dyer, Miss Leffler, Messrs. Haigh, 
and Aynesley Cooke are the vocalists. The orchestra 
has greatly improved under the care of Mr. Tully; 
and English opera, again driven across the bridge, 
may hope to find an honourable retreat in the suburbs, 
at least for the time to come. We need not dwell 
on the quality of the singing: the above ladies and 
gentlemen are well-known. The piece has been, in 
scenery, costume, and stage appointments, placed 
on the stage in a more splendid and complete 
manner than we remember ever to have seen it. 
The newly discovered optical illusions and the elec- 
tric lights have been adopted in aid of the famous 
scene of the Wolf's Glen, which jis here made as 
grim and ghastly a piece of business as the stage 
can boast. The opera is followed by a new bur- 
lesque, entitled ‘* Boabdil el Chico.” Burlesques are 
beginning to be considered as among those historical 
pictures with which dramas of a more important 
kind now supply us, of the manners and character- 
istics of past ages. The piece is a splendid pic- 
ture of the scenery and customs of the Moors 
during their ascendency in Spain. The two scenes 
from the ‘* Alhambra” are unique of their kind, 
The costumes, military processions, &c. (presuming 
them to be authentic), convey as interesting a 
picture of the time to which the burlesque refers as 
could be conveyed in a piece of so trifling a kind. 
Of the drama itself we can say nothing, for, situated 
as we were, we could not hear more than one word 
in three. And here let us suggest to Mr. Smith the 
necessity of providing us with a seat somewhat 
better fitted for the proper discharge of our onerous 
and not unimportant duties. The house is crammed 
nightly from floor to roof. The music is selected 
and arranged with taste and judgment by Mr. Tully. 


Sadler's Wells is now open for the summer season 
under the management of Mr. W. H. C. Nation, a 
gentleman whose name is new to metropolitan 
management, and who is using most strenuous exer- 
tions to raise the character of the theatre. With 
regard to the class of entertainment and the comfort 
of the audience, the auditorium has been greatly 
improved by the substitution of chairs for the 
cramping machines formerly in use here, and de- 
nominated by courtesy stalls. Separate entrances 
have been made for these, as also for the dress circle 
and boxes, and altogether Sadler’s Wells may now 
vie with any West-End house in the matter of 
convenience and general elegance. The arrange- 
ments in front of the house are under the super- 
intendence of Mr. H. Nye Chart as acting manager, 
and Mr. W. H. Liston as treasurer, and redound 
highly to their credit. In Mr. Barrett the audience find 
not only an old favourite but an able and accomplished 
stage-manager. Mr. T. Swinbourne is engaged for 
leading business. and has played “ Belphegor,” and 
William in “ Black Eycd Susan” since the opening. 
Mr. William McIntyre, from Drury Lane, is a capital 
second, and Mr. Charles Warner is the most promis- 
ing juvenile actor we have seen for some time. Mr. 
George Belmore occupies the post of first low 
comedian and is immensely successful as Minerva 
in Mr. Burnand’s well worn and amusing burlesque, 


Mrs. Poynter, and Miss Hudspeth. Mr. Frank 
Barnby introduces the light comedy element, and 
acquits himself well. The orchestra is under the 
practised baton of Mr. J, Barnard, and altogether 
Mr. Nation must be congratulated on the result of 
his spirited venture. 








ROYAL SOCIETY OF MUSICIANS oF 
GREAT BRITAIN. 
The one hundred and twenty-eighth Anniversary 
Festival of this Institution was celebrated at the 
Freemasons’ Tavern under the presidency of J. Duke 
Coleridge, Esq., Q.C., M.P., and amongst a large 
company present were: Otto Goldschmidt, Esq. ; 
Principal of the Royal Academy, C. Lucas, Esq. ; R. 
Boxall, Esq., R.A. ; Professor Bennett, Mus. Doc.; 
Ki. Butterfield, Esq. ; Rev. E. Cox, M.A.; the Hon- 
orary Chaplain, H. E.. Chorley, Esq. ; J. Evans, Esq. ; 
J. Ella, Esq; R. Addison, Esq. ; G. F. Anderson, Esq. : 
Treasurer, A. Mellon, Esq. ; &c. &c. The gathering 
was rendered memorable from the fact that the 
Society is now amalgamated with the Royal Society 
of Female Musicians, and that henceforth both will 
work together. 
After the usual and routine toasts, the CuarrmMan 
proceeded to propose ‘Prosperity to the Royal 
Society of Musicians” in the following terms :— 
It is now my pleasing duty to propose to you 
“the toast of the evening’—(Cheers). It is 
a great pride and pleasure to me to have been 
elected most unworthily to fill the Chair to- 
day. This is the first occasion upon which this 
toast has been proposed from this chair, because, 
although in successive years the same words have 
been uttered by persons standing in the same 
position as myself, still until this year they meant 
a different thing. Up to this year prosperity to the 
Royal Society of Musicians meant prosperity to one 
of two excellent Societies which carried on together 
not in hostile competition, but in honourable rivalry, 
each their own career of usefulness. (Cheers.) 
But now it means that two Societies have been 
amalgamated—(cheers)—and although the words are 
the same the thing signified by the words is 
different. It is a great satisfaction to me to be able 
to commence that which the illustrious Prince—the 
Duke of Cambridge—whose unworthy successor I 
am to-day, hoped for when he filled this Chair last 
year. Itis a great satisfaction to me to be able to 
say that there is no longer any distinction of sex in 
matters of musical art. (Cheers.) And EF am con- 
fident she who was the friend of many of us, and 
who was the foundress of the Female Society of 
Musicians—I mean Miss Masson—(applause)—a 
person so well known and as much honoured as it 
was possible for any person in her position to be— 
(hear, hear); as sound and accomplished a musician 
as a generous and true-hearted woman—(hear, hear) 
—desired this amalgamation most earnestly, and it 
would have been a blessing to her if she had lived to 
see it completed. But I am able to announce asa 
sort of memorial of her association with it, that her 
brother, who is worthy of such a sister, has sent 
us 200 guineas as a donation to-night. (Cheers.) 
I trust the union of the two Societies may be per- 
petual. And as from the marriage of men and 
women spring, in the natural order of things, children 
who are the delight of life, so I trust from the union 
of these two Societies may follow a blessed anda 
hopeful progeny of good works, of delicate charities, 
of generous sympathies, ever ready for those who 
need them as they need them and when they need 
them most. (Cheers.) It is not for me, a humble 
worshipper of an Art I do not understand, to put 
before you its claim. You know it well who have 
grappled with its difficulties, who can appreciate its 
glories, and who have no doubt felt its consolations. 
(Cheers.) And I am thankful that the time has 
gone by when in any place and under any circum- 
stances, it is necessary to stand upon the defence 
of music. (Cheers.) The time has gone by too, I 
am happy to think, when it was treated 
as a mere elegant accomplishment. It is now re- 
cognised as one of the fine arts—(applause) ; its 
national importance is admitted ; its moral power is 
aoe ee et Fn It is not, as I have said, 
for me to pretend to celebrate the praises of music. 
I have owed too much to it myself, loving it perhaps 
—I won't say wisely, but as wisely as I have loved 
it well—(Cheers). And for my part, I can say it 
appears to me strange it should have been supposed 
that there was less than the highest genius, less than 
the most exact knowledge, less than the most pro- 
found science required for the production of 4 
Messiah,” a *‘ Creation,” a ‘* Don Giovanni,” or & 
Symphony in C Minor—(Cheers). At least great 
poets in all ages might have taught us better. Here 
in England, to name no names but the greatest, 
Chaucer, Shakespeare, Milton, Wordsworth, have 
celebrated the glories of music in the most majestic 








brings down the drop scene in a loud burst of ap-]names of Miss Lizzie Wilmore, Miss Ada Dyas, 


of their own noble strains. And for my part, I 
cannot conceive that Hiiudel, Mozart, Haydn, and 
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Mendelssohn had any less claims on which to stand | fairly set down to the composer's credit. If it be a | next verse—'‘ Let the whole earth stand in awo of 


as pre-eminent men of genius than the great poets 
I have named—(Cheers). In some sense they were 
greater than they, because from them and of them 
only has the curse of Babel been suspended: they 
speak a universal language. They can be under- 
stood as well by France, by England, by Spain, 
by Italy— ay, by American and Australia as 
by their own native Germany. (Cheers.) They 
speak the language not of rhetorical declamation, 
but of soberness and truth. They are real citizens 
of the world (cheers), who can cast the sum of the 
enjoyment, of the refreshment, of the pure and 
innocent delight—which mankind have derived from 
the compositions of thesemen. Unfortunately, how- 
ever, it is a matter of necessity that in an art of this 
kind all carnot be successful, and it is the pecu- 
liarity of music that it requires a large number of 
other people to interpret and to delineate for us the 
creations of its great masters. A single small volume 
enshrines the genius of Virgil or of Dante. A statue 
brings us face to face with the mind of Michel Angelo. 
A piece of canvass conveys to us the imagination 
and the skill of Titian and Rembrandt; but for 
the most part the mighty masters of music are to the 
generality of mankind utterly dumb without the aid of 
other men—either singly, in few numbers or large 
numbers, to make us understand and comprehend 
the creations of their genius. (Cheers.) In this 
art there are thousands of men and women scattered 
up and down the country employed in the cultiva- 
tion and improvement of the people. Of necessity 
amongst there must be the needy, the poor, the 
old, the unfortunate. It is for such persons as 
these that assistance is wanted, and hence the ne- 
cessity for the rise and support of such Institutions 
as this. The elder of these Institutions was founded 
130 years ago, and if not by Hindel, at all events, 
it was aided by Hiindel, and who directed that 
“ deis and Galatea” should be performed for its 
benefit, and he left £1000 towards it at his death. 
From that time to this the Society has gone on 
doing its unobtrusive work, doing it well, doing it 
cheaply, and doing it, I believe, delicately and gene- 
rously. (Cheers.) I cannot conceive of a bene- 
volent public supporting a more deserving ob- 
ject than that of helping artists in their old 
age or misfortune. It is a subject that comes 
home to one’s dearest feelings. As a class 
they work hard, as a class they are ill-paid, 
as a class they are generous to one another 
(cheers), and as a class in old age and when in- 
firmity comes upon them they are precluded and 
disabled from continuing the strain and struggle for 
life. There is one other matter before I sit down 
upon which I desire to say a single word. Itis of 
very great importance—of more importance, per- 
haps, than those who have reflected upon it consider 
—that the career of music should be a career which 
a gentleman or a lady may pursue without any 
necessity for those compliances and unworthy con- 
descensions which degrade a profession and corrupt 
society itself. (Hear, hear.) And everybody must 
be aware that the profession of music has its own 
temptations, and is surrounded by its own difii- 
culties, which it often requires a great genius to 
resist and overcome; nay, even the highest men— 
men of the highest genius, as those touching, 
pathetic, and most beautiful letters of Mozart lately 
given to the world prove. I cannot help saying this, 
because I feel it strongly, and desire that everything 
should be done to make the art as useful as possible, 
to make it independent as possible, so that it may do 
the greatest and most permanent good. This society 
has amongst other objects this distinct purpose, and 
upon this ground especially, not forgetting the 
others. I heartily wish it success, and I commend 
it earnestly to your sympathies and support. 

The CHarrman next gave “The health of the 
Patrons of the Society ;” coupling the name of Sir 
W. Dilke, M.P., with the toast, who briefly 
responded. 

The health of the Chairman was proposed by R. 
Hatt, Esq., honorary legal adviser of the society, 
which being acknowledged, the Treasurer read the 
list of donations, which amounted to nearly £1000. 
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“ Ascribe unto the Lord.” By 8, 8. Wesuzy, Mug, 

Doe.—(continued.) 

We now come to the music of this anthem. 
The critic, or in other words, the judge criticises, 
passes judgment, from three points—the matter, the 
manner, and the spirit of the composition ; what is 
done, how it is done, and with what feeling is it 
done. There must be learning on the judgment- 
Seat, so that the ‘what is done” may be duly 
examined gnd weighed; and, if original worl, 


|new kind of music, a growth, or a. development, 
| prejudices must have no place, and all scope must be 
\given for the exercise of a fair and spotless im- 
partiality. And where there may be doubt the most 
favourable view should be taken, and the author 
must receive the benefit of the doubt. It is, of 
course, in judging of the “how it is done” that 
narrow views, scant education, imperfect reading, 
and loose education find room for action in the 
judge's mind, and create an insensibility to praise- 
worthy departure from stereotyped forms. With 
judges of this class there may be much quickness in 
the discernment of imagined defects and a lawless- 
ness in regard to order; but it is a quickness which 
may be allied to a total blindness to the real and 
peculiar merit of the work. Of the spirit or feeling, 
judgment is comparatively easy. The strong spirit 
is one with the clear head and facile hand. It works 
with a speciality convincing and conclusive. There 
may be idiosyncrasies of dulness, pedantry, per- 
versity, positiveness, vulgarity, and even ugliness, 
and yet underneath such exhibitions may lie 
affections and powers of no ordinary class, and 
which, but for the entanglement of bonds such as we 
have mentioned, would struggle upwards, and both 
claim and meet the recognition and sympathy of the 
judge. Spirit reveals its own power, and when con- 
centrated and fully developed cannot be questioned. 

With such principles for our guidance in judg- 
ment we invite our readers’ attention to the 
movements of this, to say the least, rather singular 
composition. We are clearly in a transition period 
in England with respect to the manufactory of 
anthems, and Dr. 8. 8. Wesley is a disciple in the 
movement. There is no manifestation of new prin- 
ciples, certainly no increase of skill, and no 
consciousness of deficiencies marking the progress of 
this transition. We constantly meet with curious, 
if not dangerous, experiments, and much we have 
seen might be considered more likely to excite 
astonishment than to originate interest. There is 
neither a Monteverde, a Carissimi, a Purcell, nor a 
Hiindel to be discerned amongst the party. These 
men had at least learnt to think in music. 

The anthem opens with fourteen bars solo for a 
bass, intending to represent priest, or precentor. 
The ideas are teachable, having been heard before, 
not only in this century but in the century before it; 
but their mode of expression is not of the best. 
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Surely more classical thus :— 
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and the latter half of the phrase is this :— 
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stronger and more dignified in this way :— 
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The rhythms, nay the times of all syllables in the 
Book of Common Prayer are at this epoch fairly 
settled, and our composer never hears the passage, 
“the honour due unto His Name,” given after this 
fashion :— 
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Him,"’—a line replying to the idea—* O worship the 
Lonp in the beauty of holiness; and growing out 
of the thought, “Come into His courts and with 
presents.” ‘The blossom of a chorus is this :~ 
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in which we find tenor and bass parts moving— 


oe 





and the cadence reduced to insignificance by a twirl 
between alto and tenor— 
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The next verse opens with “ Tell it out among the 
heathen : *— 
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phrase would be continued :— 
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We continue the quotation, ‘That the Lorn is 
King: "— 

77a = eR 

d a 


more church-like and energetic thus :— 


ae = 
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Our cathedral organist omits the middle idea of the 
verse, reducing it from a triplet to a couplet, and the 
closing limb, “how that He shall judge the people 
righteously,” he gives as follows :— 
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repeating the words ‘He shall judge the people 
righteously ” in this cadence :— 














The phrase C accompanied as now quoted, but the 
reader must take it an octave lower :— 








lower) :— 














The solo ends with the opening hemistich of the 
8th verse: ‘‘ Ascribe unto the Lory the honour due 
unto His name;” but the responding limb cut out 
is: “ Bring offerings and come into His courts;" 
the chorus breaking in with the second part of the 
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the ho - nour due ur- Cone OF COUGH, CHEST, AND BRONCHIAL DisonDER, by Dr. 


Locock’s Putmoxic Warens.—From Mr, Mallett, A lop, 
Acle, near Yarmouth, April 2, 1866 ,—** For upwards 4 years 
I suffered from a very bad cough and soreness of the chest. L 
was sequently unable to turn myself in bed, but the Wafers 
never failed in affording me almost instant relief."—Dr. Lo- 
cock’s Wafers cure asthma, consumption, coughs, and all 
' disorders of the breath, throat, and lunge, and have a Penne 
taste. Price Is, 14d, and 2s. Yd. per box. Sold by ell ne 
Vendors, 





which might be declaimed, and in this way the 
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STAMPED. UNSTAMPRD 
Per Year 178. 4d. 138. 0d. 
» Year 8a. 8d. 6s. 6A. 
», Quarter 4s. 4d. 8s. 3d. 


Payable in advance. 


*,* Crrones axp Post-Orrice OnDERS TO BR DRAW IN PAVOUR 
oy ADAMS & FRANCIS, 59, Firet-strert, Lonxpox, E.C 


TERMS FOR ADVERTISING. 


Sixpence a line of eight words. A reduction will 
be made on a Series. 





Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, ApAms AND Francis, 59, Fleet Street 
(not to the Eprron). All Advertisements must be 
PAID IN ADVANCE. 





TO CORRESPONDENTS. 





H. R.—We cannot undertake to notice amateur performances 
in the provinces. We would gladly do so, did our space 
permit, 

Mania H. H. 8.—Patience, patience. All in good time. 

A Youno Compossn.—Equal temperament has nothing to do 
with the composer. The Chord vibrating 456 is not equal 
temperament, and all calculations in harmony are made 
without reference to temperament at all. 

L. J.—The perfect cadence — dominant followed by tonic —is 
centuries old. This cadence with the addition of the seventh 
on the leading chord was not recognized by strict counter- 
puntists, nor is it now. Itis notinharmony. The law re- 
mains as in the days of Monteverde. 

W. W. F.—There is always a new style of music cropping up. 
Schutz who in 1612 studied under Gabrieli at Venice, re- 
visited it in 1620 to make himself acquainted ‘‘ with the new 
style of music which had been developed there since he had 
left it.” Muffat, from whom Hiindel borrowed so freely, 
introduces his music with a preface announcing that the 
work had been composed on the new styleof music then 
first making its way. But Schumann has no new style, 
some people say he has no style at all. 

* The concluding paper on ‘ All Saints" is unavoidably post- 

poned. 





The Orchester: — 


AREVIEW OF MUSIC & THE DRAMA. 





All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 
Regent Street, W. 








LONDON, SATURDAY, APRIL 21, 1866. 





Herr Franz Abt will arrive in London early in 
May. 





Mdme. Kapp-Young earns golden opinions in 
Barcelona. 





Mdme. Volpini has been made Chamber-singer to 
the King of Portugal. 





Mdme. Lind Goldschmidt has been successfully 
singing at Cannes. 





Fri, Artot has received rich presents from their 
Majesties of Prussia. 





Félicien David, who was reported ill at Moscow, 
has returned to Paris, 





Vieuxtemps and his daughter Julie are highly 
spoken of by the Belgian journals. 





Mdme. Schumann has given a most successful 
recital at Pressburg. 

Flotow has gone to Paris to superintend the 
bringing out of his new opera, ‘* Zilda.” 





An opera by Perschini, the ‘‘ Ultimo degli Incas,” 
has been for some time played in Sienna with 


Signor Carlo Patti will play at Mrs. Tennant’s 
Matinée on Tuesday, 15th May, at the Marchioness 
of Downshire’s. 





The Allgemeiner Deutscher Musikverein will meet 
at Coburg about the middle of June, for the pro- 
duction of several great musical novelties. 





A compendious biography of Taglioni has just ap- 
peared in German, by Herr Ernst Litfass, Berlin. 
The details given are new, numerous, and interesting. 





Mdmes. Lotti, Borghi-Mamo, and the tenor Steger 
have been engaged by Sénor Caballero for Madrid. 
S. Rovira has engaged Mdme. Barbot for the Rossini 
theatre there. 





Blondin is about to visit Paris, where his fame 
has long preceded him, and where his imitators 
are expected to hide their diminished heads when 
the real hero sets foot on his native soil. 





The “ Africaine” is late in Portugal. It will not 
be produced in Lisbon till next year: Mdmes. Rey- 
Balla, and Fioretti, and Signori Mongini, Squarcia, 
and Ordinas in the cast. 





One of Donizetti's early operas is being done in 
Milan—the “ Ajo nell’ Imbarazzo.”” Both this and a 
succeeding ballet by Monplaisir have been finely 
hissed, and the theatre closed for a week. 





A young Belgian pianist, Mdlle. Valérie Jansen 
has substantiated the favourable impression proved 
of her in Brussels, by her recent performance in 
Paris. 





A pension of 8000 francs from the funds of the 
superintendence of theatres has been conferred on 
M. Ernest Boulanger, composer of the ‘‘ Sabots de la 
Marquise,” “ L’Eventail,” &e. 





Berlioz, librarian of the Conservatoire, has been 
appointed keeper of the instrumental library and 
museum formed by M. Clappison. M. E. Reyer is 
made librarian of the Opéra. 





As Berlioz has declined the conducting of the 
Viennese orchestral concerts, Ullmann is in negoci- 
ation with Cappellmeister Bilse to open large con- 
certs about autumn in the latter's chapel in Vienna. 





The Emperor of the French has taken occasion of 
the féte of la Patti to present her with a magnificent 
pair of earrings of pearls, rubies, anddiamonds. The 
Diva wore them next evening in the second act of the 
“ Traviata,” 





Bagier has engaged, for several extra performances 
Malle. Eugenia Mela, the phenomenal Italian lady 
who has a tenor voice. Her appearances will be in 
the “ Italiana in Algeri,” of which she will play the 
first réle. 





On the complaint of a gentleman of the noble 
House of Saxe, Marie Saxe has been ordered by the 
First Chamber to sink her name, to which she has no 
right, and become what she really is—Marie Sasse. 
What is Sasse for the goose is Saxe for the gander. 





Miss Menken isin New York. Her arrival caused 
considerable competition among managers anxious 
to engage her; but Mr. George Wood, of the Broad- 
way Theatre, carried her off by an offer of 12,000 
dollars for twenty-four nights. She will therefore 
appear at the theatre on the 30th. 





Of Signor Carlo Patti's violin performances, the 
New York Herald says:— Words fail to give any 
idea of the ravishing sweetness of his cadences. 
The audience was breathless while he was playing 
‘Reverie,’ a composition of Vieuxtemps, and were 
excited to laughter by the spirited rendition of the 
‘Carnival de Venice” It seemed as if that violin 


beings, and we could almost fancy we were in the 





midst of the fun and frolic, the mirth and dancing 





Mrs. Wallace has sailed from Liverpool for New 
York. We need hardly commend her to our warm. 
hearted friends across the Atlantic who have all 
along shown a livelier love and interest for her 
lamented husband than (to England’s shame be it 
spoken) have been lately accorded on this side of the 
Ocean. 





The Paris correspondent to the Daily Telegraph 
sends the following criticism on our English writers, 
Apropos of Bas de Cuir (the “* Last of the Mohicans,” 
now being played at the Gaiet¢), M. Aubayer says : 
“Cooper is slow, diffuse, and heavy, what you please, 
and the Anglo-Saxon race has as yet only continued 
this style. Dickens and Thackeray themselves are 
endless.” 





The Revue et Gazette Musicale—an excellent and 
creditable journal on every other point but Meyer- 
beer’s last work, on which it always does become 
rather too enthusiastic—gravely assures us that so 
great has been the furore for the “ Africaine” in 
Frankfort, that a street opened in the Fahrgasse has 
been christened ‘“ Afrikaneringiisschen ” — Little 
Africaine-street. Has not our contemporary an s 
too many? Should it not rather be “ Afrikanerin- 
giischen? Echo answers Gas! 


Certain German gentlemen in New York have, for 
and in consideration of the sum of sixty thousand 
greenback dollars, purchased the right and title in 
and unto four lots, fifty feet by two hundred and five, 
situated in Fourteenth and Fifteenth streets, midway 
between the Second and Third avenues, and 
forthwith they will proceed to erect thereon a theatre 
capable of accommodating about 2000 persons. The 
locality is certainly desirable: and if the right kind 
of amusement be offered, the new theatre will receive 
liberal patronage. 





A ludicrous affair happened at a minor theatre 
lately. ‘* Macbeth” was the performance of the 
evening, Banquo being played by a gentleman in a 
false beard, who when he had finished his part, took 
off his beard and costume together and assumed his 
private dress. The tragedy was a great suecess—so 
great, indeed, that the principal actors were recalled 
at the fall of the curtain. On came the late Banquo 
as a private gentleman. Roared one god to 
another across the gallery, “I say, Bill: who's 
that?” not recognising the talented artist without 
his beard. ‘* Why the Horthor of course,” answered 
Bill. And Banquo was vociferously cheered as the 
author of ‘* Macbeth,” 





Disaster seems to fall upon the great opera houses 
of the West. A short time ago we were informed 
that Mr. Crosby, the proprietor of the Chicago opera 
house, was compelled to suspend payment on 
account of disastrous speculations, and to-day we 
are all called upon to record the destruction by fire 
of one of the best known and esteemed musical 
temples of this continent, namely of Mr. Pike’s opera 
house in Cincinnati. The loss which Mr. Pike 
sustains will amount to about one million, upon 
which there is almost no insurance. Mr. Pike, 
however, is a very wealthy gentleman, and takes his 
loss philosophically, but the great loss which the 
public of Cincinnati will have to sustain will be 
evident from the fact that Mr. Pike does not intend 
to rebuild the opera house, but will erect a large 
emporium of mercantile establishments on the spot 
where the opera house stood. 





At the meeting of Middlesex Magistrates on 
Thursday last week, the following was laid before 
them from their Committee with respect to Music 
and Dancing Licenses:—‘‘The Committee have 
considered the letter from the Lord Chamberlain, 
notifying, for the information of the Court, his in- 
tention to grant licences for music and dancing 
previous to five o’clock in the afternoon to applicants 
who are in possession of a license under the 25 Geo. 


contained within itself a multitude of living, breathing | 2, ¢. 16. By the terms of the last mentioned license 


the holder is prohibited from having music or dancing 
until after five o'clock, and as a doubt had been 





of that great festival.” 


suggested as to the effect of the two licenses, your 
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Committee deemed it advisable to procure counsel's 
opinion on the subject, and the case was submitted 
to Mr. Hannan, who has given it as follows :—‘ I am 
of opinion that the license of the Lord Chamberlain 
will take the opening of the house licensed by him 
out of the provisions of the 25 Geo. 2, c. 36, to this 
extent—that the opening of the house under such 
circumstances in conformity with his license will no 
longer be an offence under the 3rd section, and will, 
therefore, be no ground for the justices refusing to 
renew the license at the next quarter sessions.— 
H. M. Kemsneap, Chairman.—Sessions House, Clerk- 
enwell, April 9, 1866.” 





The students of the London Academy of Music 
took the occasion of a private concert given by 
them on Thursday evening, April 5, to present their 
Principal, Dr. Wylde, with a splendid gold and 
crystal watch finely engraved, together with a mas- 
sive chain and seal. This very handsome present 
was tendered by Miss Abbot and Miss Fanny Baker, 
on behalf of the students, as a token of their grate- 
ful esteem and high appreciation of the Professor's 
kindness, ability, and untiring energy in aid of their 
musical studies. The address of the speaker, in 
expressing the sentiments of her fellow-students, 
was characterised by much feeling, and delivered in 


acknowledged the testimonial in appropriate lan- 
guage, and concluded his address by earnestly com- 
mending to his scholars the noble art in which they 
were engaged, as one worthy of their highest devo- 
tion, talent, and energy they could bring to bear 
upon its study. The inscription engraved on the 
watch is as follows :—‘‘ Presented to Prof. Wylde, 
Mus. Doc., Cantab, by the Students of the London 
Academy of Music, as a tribute of admiration for 
his great talents, and in grateful appreciation of his 
unvarying kindness.” 





The New York Weekly Review, whose admirable 
feature is a cosmopolitan summary of musical and 
artistic news, has an interesting letter from Havana 
on the state of the opera there. Our contemporary 
says, that the Havanese as a class appreciate one 
maestro only, and that is Verdi, while they consider 
all other composers no better than Verdi's trabants. 
“ Roberto il Diavolo” therefore is not liked at all. 
The music of that opera addresses itself to people 
who are able to think as well as to feel, and this is too 
much forthe Havanese,who, however, notwithstanding 
their dislike of the opera, enthusiastically received 
Carl Formes. The ‘‘ A4fricaine,” however, has had a 
splendid success, owing to the last scene of the third 
act. When the Indians rush in to capture the 
Portuguese vessel among the beating of the drums, 
shouting of the sailors and Bengal fire, the Havana 
audience become frantic with delight and ad- 
miration. This scene has to be repeated three or 
four times every night, the stage painter is called 
before the curtain, and he in fact is the only person 
to whom this acknowledgment is granted during the 
whole performance. After the curtain has fallen at 
the end of the third act, the parquet becomes 
empty and remains empty during the rest of the 
opera. The music is too ‘ philosophical” for the 
Havanese. The same thing is the case with the 
“ Faust.” The public go to see it, because 
they want to hear the valse and the soldiers’ chorus, 
who, by a very curious arrangement, appear as Jews. 
A Jew, according to the idea of the enlightened 
Spaniards and Cubans, is not as good as a Christian, 
perhaps a little better than a negro, and a good 
subject for ridicule. The eight old men in Jews’ 
dresses appear, and the noise commences. Laughter 
and joking are in order, but an encore is called for, 
because they want to hear the funny thing again. 
Apropos of Lotti’s reputed fiasco the same corre- 
spondent says the poor fellow was sick, and in- 
formed Mr. Grau, by letter, of this fact. He wanted 
a few days’ rest. But the answer was “‘ No!” and he 
was even threatened with arrest. The sick man be- 
came frightened and sang. Mdme. Muzio, who is 
everything but a dramatic singer, broke down in 
the first scene. Everybody laughed, and mirth 
reigned supreme. Lotti appeared and sang, and 
everything seemed to go on smoothly, when in the 


duet with Dulcamara his voice failed him. The 
public being in a state of merriment, he was laughed 
at and became the victim. Sgr. Anastasi was among 
the laughers in the parquet. 





WHAT WE ARE GOING TO DO FOR 
MUSIC. 








It is pretty well settled, that there is to be a 
National College for teaching the teachers of music 
at South Kensington ; a Theatre for singing the 
music of Verpi and Meyerserr until Jonn Buri 
rears one or two of his children strong enough t 
match these dramatic Apostles; a chapel of ne 
Ritual and broad Creed for the worship of 
Tatuis, Grppons, Crort, Greene, &e., &c.; 2 
huge organ to be designed by some one who wil) 
have to be sent abroad to learn something of ar 
organ and its builder. As to masters and schoo’ 
books the professional autocrat at the head wil! 
decide, and issue mandates according to his 
wisdom thereupon. Such it is possible and not 
improbable will be the result of the investigation: 
so sedulously and carefully made by the Musica’ 
Committee of the Society of Arts. Before, how. 
ever, the judgment be delivered, we take upor 
ourselves to present these distinguished amateurs 
of harmony with the opinions of no less a personage 
than BEETHOVEN, and most respectively request 
for those opinions culled at haphazard, and tc 
a certain extent paraphrased from Lady Wat.- 
Lace’s translations of BrerHoven’s letters just 
published—serious perusal and honest considera 
tion :— 

First. Over the portico of some of these 
endowed establishments in place of writing 
«Educational Institute”’ put these three words 
“Non-educational Institute.” 

Srconpiy. Start upon a principle, “Be good 
and honest,” “Love one another,” “ Pursue th 
only path to all that is good andright.” ‘Noman 
can ever be distinguished—nor can any depth of 
character exist—without kindness of heart and 
cultivation of noble feeling.” ‘ Look upwards— 
for both for his own sake, and that of others 
man is obliged to turn his eyes earthwards, anc 
this is the destiny of humanity.” ‘* What is al’ 
that we do compared with that by the Greatest 
of all masters of harmony above—above—above— 
rightfully the Mosr Hiau.”’ 

Turrpty. Make the artist, and provid 
for him. First, teach the right way, and right 
time; their mode of execution. Do not sto; 
his playing on account of little mistakes 
I have taught on this plan, for it quickly 
makes a musician. Give the boy occasionally 
what is according to rule that he may hereafter 
come to what is contrary to rule. Give him 
Czerny, but give him Ciementi. Let him have 
room, and peace. Put him in a distant room 
where in practising he can neither disturb others, 
nor be himself disturbed. 

Fourtuty. Teach him the all of harmony, and 
of melody. The composers of the old empire had 
learning, and the ancient composers offer the 
best examples as most of these possess rea) 
artistic value. I talk not of genius. HaENDE! 
and Bacu can alone lay claim to genius. But 
freedom and progress is ever the true aim in th 
world of art, and if we moderns are not so far ad 
vanced in solidity, still the refinement of our ideas 
has contributed in many ways to their enlarge 
ment. Harnpet’s works offer the highest nourish 
ment and their study will always be productive o! 
admiration for this truly great man. 

Firtuty. Neglect not contemporary power 
True art is imperishable, and the true artist feels 
heartfelt pleasure in grand works of genius. I 
take greater interest in the new work of Cuerv- 
BINI than my own. I love and honour him 
How I should delight to see him—to discuss 
questions of art with him—as I have frequently 
done in spirit when perusing his compositions.” 

Srxtaty. Having made a composer, nourish 





him. Teaching destroys him, Two lessons a-day 


exhaust mo and unfit me forall else. He who has 
t lamp ought to pour oil into it. If a composer 
can write symphonies, church music, and great 
works, leave him not to write for his daily bread. 
Mine has been a hard doom, I live entirely by the 
produce of my brains. Even a commission rarely 
records with inclination. To write grandly it is 
necessary to have time, and scrawling for money 
togo on with the great work and carry on ex- 
istence at the same time is sorry employ. I feel 
is if I had written but a few notes of music. It 
was in the woods of Baden that I wrote my poetry, 
ow where as it is termed, I composed. For some of 
my best compositions I only obtained a notice in 
the papers. But these writers, if I chose, would 
loudly trumpet forth my merits. 

SEVENTHLY. Cultivate union-brotherly affeo- 
tion between artists. The attachment of genuine 
wtists is not to be despised and cannot be other- 
wise than gratifying. 

Such is the testimony of Berrnoven respect- 
ing teaching music, the drawing out of the 
itist, and the giving him a place whereon 
to stand, live, and work, founding all upon 
that code of honour which makes the Man, 
und guides him to a right use of his talents 
ind acquirements. If, as is thought now-a-days, 
it is so much easier to travel on the road to 
Heaven possessed of three thousand a year than 
ymly three hundred, by precess of analogical 
‘easoning journeying the road of high art with no 
ther sustenance than the blackberries growing 
m the wayside is not a sensible mode of treating 
in artist, and not the best for reaping a harvest 
vhere pains have been taken to sow good seed, 
\ man’s heart is not very far from his stomach. 
und when his breast-bone is growing into the 
‘atter neither public, nor publisher, will get much 
mut of the former. Artistic passion is certainly a 
‘affering —but it is a suffering in the good sense of 
che term—the subjection to imagination and emo- 
ion—and even the exercise of this is a necessary 
ondition for noble result. THomas CARLYLE told 
the boys at Edinburgh the other day no one can 
indergo without bodily ailment. “I never wrote 
. book,” said this deeply thinking author, “without 
veing made decidedly ill by the work.” And his 
vdvice is “ keep out of literature as a general rule,” 
Cherefore is it plain, if the South Kensington 
Music Institute is to operate well for music in 
this country, its Directors must care for the souls 
und bodies of its children—such of them at least 
who may become real artists—not only while in 
vstate of pupillage, but also in after life. The 
young artist cannot make bread out of stones, 
ind is more likely to meet with opposition and 
lisdain than help and love. It is easy to take 
the desert path, and even in this path will be 
found both thief and friend. Many an artist 
for want of that little support which in 
College is a Scholarship, and afterwards a 
Fellowship, and in the Cathedral a Prebend or 
a Canonry, has missed the mark, fallen into 
isolation, turned sower and mis-applied both 
learning and genius, simply because those whose 
luty it was to help, passed by on the other side, 
or were to be seen petting the eyeless fool, and 
worshipping the chattering charlatan. Music is 
now somewhat more than a luxury—it has be- 
come a want—and hence a great subject of trade 
ind merchandise. Its real position and artistic 
state in the nation must depend upon the 
sondition of the musical artist. If the Institute 
‘reate only players, and machines for Concerts, 
Cheatres, and Schools, there will be growth and 
orogress in this direction, but no mcre. Exeter 
Hall may wait in vain for the native Oratorio 
writer; Covent Garden may see another English 
Opera Company ; and Messrs Purrick and Simp- 
son will again preside over its general obsequies ; 
ind our Churches will still resound to the queer 
melodies and strange harmonies of Hymns Ancient 
tnd Modern, It is said poets should be kept poor 
to animate their genius, even as we put out the 
syes of the bird that its song may be all the 





sweeter, If the Committee are of this opinion, 
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before applying it to their New College, we recom- | in their degree, have irradiated its cold formalism 


mend a little self application of the maxim, which 
although it may give those gentlemen that genteel 
and wholesome outward proportion recommended 


| with their talents. Mara, Catalani, Grisi, Lind, 
‘and the brilliant constellation of operatic lights 
| who have graced the European boards, owe their 


by Mr. Banrrna, will not, we think, tend to the | excellence, in part, to their own_ irrepressible 
advancement of engagements whether professional, | genius, and in part to the careful culture of some 


mercantile, or otherwise, 





DR. WYLDE ON ENGLISH MUSICAL 
CULTURE. 


Before attempting to define my own views 
respecting the best methods of musical culture, 
says Dr. Wylde, I must consider one more pre- 
liminary feature of the subject, and this is the 
character of English musical genius. 

I have already noticed the fact that a wide- 
spread and constantly increasing taste for music 
is becoming manifest in this country. In my 
Gresham Lectures I have analysed the subject 
sufliciently to produce in my own mind the con- 
viction that there is abundant evidence in favour 
of the existence of English musical talent, and I 
must, therefore, assume as proved the fact that 
we have the raw material, both in quantity and 
quality, sufficient to work upon. I now proceed, 
therefore, to discuss the special methods which I 
consider necessary for the development of the 
talent whose existence I claim; and, in doing this, 
T am bound to confess I am at a loss to find, in 
any of the vaunted foreign academical systems, 
the model which I could justly commend to your 
imitation. 

As tothe French Academy, its plan of taking 
young persons upon trial, and at the end of the 
twelvemonths dismissing them, unless they mani- 
feat the required ability, after having deluded 
them with the flattering prospect of an artistic 
life—this feature of the system alone would be 
sufficiently repulsive to condemn it; but, as the 
results of its greatest successes cannot suffice to 
commend the French School of Music to this coun- 
try asa subject for imitation, I do not think it 
worth while to investigate a theory whose results 
are so unsatisfactory in practice. 

I consider that the peculiar excellence of Italian 
and German musical art is too intimately connec- 
ted with local and national characteristics to render 
it safe to assume that the musical genius which 
these countries exhibit is due to their academical 
systems; on the contrary, we find that the suc- 
cesses of foreign musical Academies are invariably 
associated with the name of some master mind, 
whose influence and genius overrules the system 
itself. 

Such was the case with the Paris Conservatoire 
which owed so much to the influence of Cherubini, 
and still more eminently so in the instance of the 
academy of Leipsic, which was under the sway 
of the master mind and genius of Mendelssohn. 
So long as the mastery of such unquestionable 
talent rules the academy and communicates its 
own brilliant genius to the formation of systems, 
they will reflect back its light and identify them- 
selves with the dominant intellect; but, as it is 
certain that. such geniuses will exert their 
legitimate effect upon art, whether within or 
without the Academy, whilst the success of the 
Academy depends upon their presence, we are able 
to calculate pretty surely how much we owe to 
the man and how little to the Institute. 

With the advancing light of analytical truth, 
we have begun to discover that the secret of 
success in human undertakings lies in the “men, 
not the measures’”’—since the right men will 
never advocate the wrong measures—and, as the 
progress of the arts and sciences is no exception 
to this rule, I should ask for men of genius as 
teachers rather than measures of system to teach 
by. Academies of music have been on trial years 
enough to prove their inadequacy to supply the 
peculiar demands of musical genius. 

Neither Bach, Hiindel, Haydn, Mozart, Weber, 
Spohr, nor Mendelssohn owed the cultivation of 
their genius to the Academy, though each of them, 











deeply-interested teacher-—rarely, if ever, to the 
Academy. As a centre, then, for the general 
diffusion of musical taste, the Academy may have 
its place; as a means of developing individual 
genius, it is not only proved, by precedent, to be 
powerless, but its tendencies are injurious, because 
repressive and mediocre. 

In considering what elements are necessary for 
cultivating the highest excellence in musical art, 
we must first study nature, and inquire what 
demands she makes upon art for this purpose. 
Experience has shown that musical organizations 
are, for the most part, special and peculiar 
endowments. Genius is naturally erratic, and 
clothes her most brilliant gifts with sensitive and 
unusual forms; and to discover and cultivate 
these, to adapt systems to individuals, and bend 
rules to the idiosyncrasies of genius, constitutes 
the chief excellence of the teacher, and the success 
of his training. Now to expect that any system, 
laid down for the culture of a mass, shall meet 
such individual cases as I have represented, would 
be chimerical; to attempt to cultivate individual 
musical genius without such a special training 
would be equally fallacious; while to propose the 
organization of any system for a large number of 
persons, that was to provide for all the exceptional 
cases of talent that might arise amongst them, 
would be to banish the idea of a systematic insti- 
tution altogether. The partiality of discerning 
teachers might, it is true, overcome this difficulty, 
by selecting special persons for careful training 
from the general mass of students. But it must 
be remembered that such a selection must be at 
once subversive of Academical rules, and, more- 
over, that no exclusive attention could thus be 
bestowed on individuals which was not unduly 
subtracted from the rest. 

Again, the mere routine, which usually includes 
some special branch of musical instruction, and 
no more, does not, in my judgment, constitute a 
sufficient foundation for the education of a highly- 
finished artist, and I am disposed to believe that 
much of the Jack of English talent of which we 
complain, is due to the want of those modes of 
culture which I consider to be absolutely neces- 
sary to the perfection of a thoroughly successful 
musician, vocalist, or composer. Music aims at 
expressing sentiment, simulating passion, repre- 
senting emotion; in a word, music is Nature’s 
harmonious interpreter of life, and all that con- 
stitutes life; hence I claim that no mere in- 
struction in special branches of musical art is 
complete without the addition of such an education 
as will enlarge the intellect, refine the taste, culti- 
vate the imagination, and strengthen the under- 
standing. Mere technical skill is not enough. 
Special knowledge of instruments, vocalization, 
rules and methods, are not the only means of 
developing musical genius; they may produce 
musical machines, but not such accomplished 
artists as will captivate the public mind and 
control the public taste. Singers, composers, 
and musicians must be taught that music means 
something; that it ishuman speech in melodious 
accents, and is as full of ideas, passions, and 
sentiments as language itself; hence such asystem 
of education as is deemed necessary for the reader, 
actor, orator, or any person who aims to control 
the minds of others by the action of his own, is 
just as emphatically demanded for the musical 
student. 

We constantly find poetic imaginations and 
sympathetic natures associated with the most 
unequivocal successes in painting, sculpture, 
poetry, and architecture. Such arts, in fact, seem 
to demand such natures as pre-requisites, and 
general education is admitted to be, in their case, 
an essential polish to the gem of their intellect; 
and yet we have been accustomed to suppose 








that no intellectual culture or general education 
is at all essential to the training of a musician, 
each the performer his instrument, the composer 
his rules, and the singer his notes, with perhaps 
the addition of a graceful elocutionary mode of 
pronouncing her words, anda musical education 
is complete; but I affirm that whilst nature 
makes the broad demand of general intellectual 
culture in every other department of art, music 
alone should not be the exception ; and I attribute 
the vast amount of mediocrity and merely me. 
chanical attainment with which the musical pro. 
fession is flooded, to the neglect of those refining 
processes of general education which constitute 
such an essential element in artistic success, 
Another of the most imperative necessities for 
the perfection of high art training I consider to be, 
in the case of the painter, the opportunity to 
study the finest productions of his art; with the 
musical student, to hear, as well as study, the 
most perfect performance of music. Models, 
both for comparison and imitation are, in my 
judgment, as necessary in the one case as the 
other, and a correct taste and finished style will 
never be perfected in the student of music who 
has not the constant advantages of listening to 
the finest specimens of both that the age can pro- 
duce. 

As it seems to me that the success or failure of 
a National Academy of Music, organised for the 
purpose of promoting the highest intereste of art, 
must admit, as essential features of the system, 
the elements of instruction I have named, the 
inquiry naturally arises as to the possibility of 
their being inaugurated in an Academical system. 

Can masters in sufficient number be procured 
who are analytical enough to discover the latent 
and peculiar germs of talent in individuals, patient 
enough to cultivate them especially, and permitted 
by the rules of the Institution to devote as much 
time and care to the culture of that talent as if 
the pupil were the master’s own individual specula- 
tion? Inwhat mode coulda national institution 
furnish its students with the opportunities for 
hearing and studying those models of artistic 
excellence which I claim to be so essential a 
feature in forming the taste and style of the 
tyro? Coulda national Academy of music combine 
with its special elements of instruction such a 
broad and general system of intellectual culture 
as would promote the development of musical 
genius rather than musical machinery only? 
And’ finally, could it obtain the services of a 
thoroughly practical, not amateur or theoretical 
musician merely, whose general superintendence 
of the whole would infuse vitality into its formule, 
and stimulate the machinery of a set system into 
life and vigour, by his own interest and genius? 
Let it be remembered that the obstacles to the 
possible success of any future undertaking which 
I have suggested, are precisely those which have 
hindered the success of Academical systems in 
the past; andif I appear to have laid down a 
basis for a musical education in requirements of 
too numerous or complicated a character to be 
complied with, I must add that their success in a 
vast array of individual cases is already proved, 
whilst their disregard might result in repeating 
the pitiable failure of the present Royal Academy, 
besides unjustly wasting the public money in an 
uncertain and costly experiment. 








FRANCE. 


Paris, April 18th. 

Enfin! The fight is over and M. Perrin re- 
mains manager of the opera at his own risques et 
péril. The really serious contest was between him 
and M. Roqueplan; and the latter was so sure of 
winning that he had already prepared, and some 
say deposited, the cautionnement. But M. Perrin 
was in high favour: it was remembered that he 
had always been successful in his previous essays 
as a director; that, after passing for a shdrt time 
at the Lyrique, he had twice been the manager of 












ure 
cal 


fa 
ical 
nce 
lee, 
nto 
us? 
the 
lich 
ave 
3; in 
n a 
: of 
_ be 
in a 
ved, 
ting 
my; 
, an 


1 re- 
es et 
him 
re of 
some 
errin 
it he 
ssays 
time 


No. 184, April 21, ’66.] 


THE ORCHESTRA. 














the Opéra-Comique, and always with satisfactory 
results; and, supported by the Maréchal Vaillant, 
MM. Arséne Houssaye, and Rouher, he won by a 
“length” in this directorial race. As for Pasde- 
loup whom I mentioned in my last, he was struck 
off the list because he was too fat. Of course all 
the Monday feuilletons are full of the subject, 
some being for, and some against the newarrange- 
ments. Foremost among the last stands M. 
Azenedo of the Opinion Natienale, who finds means 
to bring into his article on his opera, an allusion 
to his friend David’s “ Lallah Roukh,” and to 
mention the “ Syst?me de la Mediterranée” by 
Michel Chevalier, M. Haussmann, California, 
Australia, the “ Belle Héléne,”’ music in the pro- 
vinces, von Bismark, Cookery, ‘ Tannhiiuser,” 
Meyerbeer, the first Empire, the Restoration, 
Shakespeare, and musical glasses, in fact all to 
prove that M. Perrin ought not to have been 
named; “a thing of shreds and patches,” and 
something like the “tale told by an Idiot” to 
which Macbeth alludes as “signifying nothing.” 
It is believed that many important changes will 
be made in the arrangements, and that the mem- 
bers of the orchestra will have no reason to com- 
plain of their new chief. This would be about 


tinue to use the name of SaxE. With regard 
to the possesion of “brass” he was perhaps right; 
the singer having as much on the stage, as ever 
the manufacturer used in the fabrication of his 
instrument: but the whole matter was so absurd 
that I wonder the Tribunal didn’t send them 
home to bed, and tell them to be good children for 
the future and not fall out again. However the 
affair was taken au serieux; eight days were spent 
in meditation and fasting, and at last the spirit 
moved the worthy judges to give this decision : 
Mdlle Marie SaxE is henceforth to be known by 
the name of SaSSE unless she prefer assuming the 
name of her husband, theatrically known as M. 
Castlemary, but whose real patronymic is Castan. 
She had better take the latter name at once, for 
if the high officials of “Castellamare” hear of 
the affair, they too may bring an action against 
her husband and have him condemned to heavy 
damages. Blugue, tout cela, archi-blague! Malle. 
Patti has turned composer and has written a waltz. 
Ill-natured people think it is by M. Strakosch, 
but we mustn't listen .o what they say. The title 
is “ Fior di Primavera,” and the Prince Imperial 
has accepted the dedication. 

The following changes have been made at the 


| 


the best thing M. Perrin could do on assuming} Conservatoire, in consequence of the death, of 
the reins of government as a free and independent | MM. Clapisson, Leborne and Mdme. Coche—M. 


.Manager. And so Bon voyage, Monsieur, and let| Victor Masse takes M. Leborne’s class of Com- 


us turn to something else; though really I have| position; M. Savard succeeds M. Clapisson as 
but little to write about this week. At the} professor of harmony; M. Duprato is named to an 
Opéra-Comique the “ Voyage en Chine ”’ and “ Fior| extra class as professor of harmony; M. Hector 
d' Aliza,” which are as attractive as any in-door| Berlioz, the head librarian of the Conservatoire, 


amusement can be when the fine weather sets in, 


will in future be the ‘‘Conservateur”’ of the in- 


and the evenings get long; and you think thea-|strumental museum founded by M. Clapisson. 
tres a bore, and prefer going into the country and | This gentleman’s widow will receive from govern- 
exchanging the oily and “ gassy” and generally | ment an annuity of 2000 f., and will remain in the 
nasty smells they contain, for the good healthy | official lodging occupied by her late husband at 
scent of the aubépine, and the glorious breeze by | the Conservatoire so long as circumstances shall 


the river between Asniéres and St. Ouen, and the] allow. 


M. Leborne was chief librarian at the 


view of trees that do not grow up with playbills | Opera as well as professor at the Conservatoire. 
pasted on their backs. It is just the time of the | He will be succeeded by M. Ernest Reyer, the com- 
year when “ loafing” is not a defect but a neces-| poser of the ‘‘Selam,” “ Mattre Wolfram,” “La 
sity, and notwithstanding my ardent wish.to do| Statue,” etc. And so good bye! 


my duty and be conscientious, it is of no use. I 
must rusticate a little. It is all very well to say 
that it is wrong; I say so to myself many times a 


day ; strike my bosom thrice, and sing out “ mea 
culpa” with a loud voice; but I do it—the culpa 
—all the same. To return to the Opéra Comique 
for a moment—“ La Colombe” and “ Zilda”’ are 








HOW I LEARNT SOMETHING OF 
MUSIC, 





To the Editor of The Orchestra. 


Sir,—There is much waste of ink going on 


ready, and will, I think, pass in a week or so. | touching the true basis on which to found a mu- 
Three acts by MM. Cormon and Meilhac, music | sical education, but nothing has been settled. It 
by M. Jules Cohen, have been read to the artists. | seems good teachers, good musicians, good pupils, 
Mdmes. Gatti, Marie, Belia, MM. Montaubry, | and good music have done nothing for the Royal 
Ponchard, Nathan, &c., will be the interpreters. | Academy, whose best pupils have seceded from it, 
The provisional title is “El Salteador.” At the | and whose average talents have exceeded the range 
Lyrique we are waiting for “ Don Juan.” Mdme. | of mediocrity. This is the opinion in effect of Dr. 
De Miesen Gradine being in a state of health | Wyldeappearingin yourlatenumber,and he broadly 
which would render her appearance in the part of | asserts that ‘we have no school of English music, 
Donna Anna impossible, Mdme. Charton-Demeur | and that the Academy tends to increase rather 
has been engaged in her stead, and is busily at | than diminish the discreditable status of English 


work, We expect a general rehearsal on Saturday, | music.” 


But throughout this letter of the 


and in that case I will tell you something more | Gresham Professor there is not a word explana- 


about it in my next. 


tory of musical education, or the base on which it 


At the Italiens, procés between Mdme. Penco | is to rest. He has not pointed out the teaching 
and the manager. Neither side won. Mdme.| that is perilous, clogging, and weighing down, 
Penco claimed ten thousand francs and the right | nor that which is profitable, useful, and best. All 
to a benefit, guaranteed at ten thousand more. | appears to me a darkening of counsel by words 
M. Bagier opposed this demand, on the plea of the | that come to nothing. Education without end in 
lady’s bad health, which prevented her from doing | view is of no avail; we must mould the youth in 
the regular service for which she was engaged. | conformity with what he is todo. There must be 
M. Bagier won the cause as far as concerns the | training to some practical purpose, a familiarity 
first sum, but the question of the benefit, and | with modes connected with some certain ultimate 
some extra sums for travelling expenses, &c., was|action. And chiefly, as Mr. J. M. Capes observes, 
solved in favour of Mdme. Penco. So I suppose | we must teach honesty, morality, and manhood ; 
that next year we shall miss the best and most|for a musician cannot express that which he 
dramatic Leonora of the “ Trovatore,” and of | neither understands, thinks, nor feels. And Mr, 
“T’ Martiri,” that we have ever heard here. Law-| Chorley is right when he declares for one way, 
fever seems to be the prevalent malady among | and that way the best way, as far as human sight 
artists : for we have the action brought by M. | can penetrate. 


Sax, the brass instrument maker, against Mdlle. 


Now, a few words on the basis of teaching 


SaxE of the opera. M. Sax pleaded that the| music. I know a little about music, and my 


lady’s name was not Saxe, but Sasse, and at 


-| father taught me with a view to some moral end 


tacked-her on the ground that his “indivi- |—a purpose useful to myself and generation, and 





duality” would suffer if she were allowed to con- | I think bis notion good and practical. 
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I took my first lessons from Field of Bath, 
organist of the Abbey, in 1817, having up to 
that time only motherly guidance—good though, 
for she was a pupil of a good pupil of John Chris- 
tian Bach. From Clementi's first book and 
Clementi’s sonatas I travelled to Hiindel’s over- 
tures, beginning with their minuets and finales, 
and then to his concertos and choruses. After- 
wards came Seb. Bach's forty-eight fugues and 
preludes, and this was the all of composition 
music I knew until I came to London. As to 
theory, I had to learn Calleott’s grammar, and to 
work through Tausur, John Playford, Christopher 
Sympson, Rameau, and the works of Logier, Bur- 
rowes, and Corfe’s Thorough Bass simplified; to 
which I think I may add a country work-up of 
Prelleur. As to history, I studied Busby’s Com- 
pendium, and the four volumes of Burney; but 
my father educated me to an object—the music 
of the church, and especially that of the hymn. 
One of my first essays was the scoring of old 
Ravenscroft’s Psalter, and the collating, copying, 
and re-arranging of a large collection of metrical 
tunes. Then there was the Sunday duty at the 
organ (where I was placed when about nine years 
old), and the occasional getting up of Hiindel’s 
Dettingen Te Deum and his “ Messiah,” together 
with his Funeral Anthem, for in my early days 
the movements “ When the ear heard” and “ His 
body is buried in peace” were not infrequently 
called for, and always heard with love and re- 
verence, On my coming to London, the first 
study was the Gregorian chant, now funnily de- 
scribed as ‘a revived method of paganism,” but 
I found it “the basis of real song,” and am con- 
vinced Bach, Hiindel, and “all the others ” found 
it so likewise. But here I stop.—I am, sir, yours 
obediently, An Op Musician, 





THE GENEUPHONIC SYSTEM OF 
HARMONY. 





To the Editor of the Orchestra. 


Sir,—Believing in your readiness to give to 
amateurs any information in your power, may I ask 
if the ‘“Geneuphonic Grammar,” published in 
London fifteen years ago, ever fell under your notice ; 
and if so, what is your opinion in regard to the 
theories it expounds? The work, I may remind you, 
was written by General Virués of Spinola and 
Monsieur Chaluz de Verneuil. The former was the 
inventor of the Geneuphoniec system, the latter was 
its active propagator, and he also extended its prac- 
tical application. The authors professed to supplant 
the ancient but empirical theory of music by their 
own system, founded on a few leading facts in har- 
mony, or as they with some reason called them, 
leading principles. Pray, what has become of the 
‘““Geneuphonic Grammar,” and the system of 
Geneuphony? The subject is apropos to a recent 
discussion in the public prints between an eminent 
musician and an eminent critic. As I understand 
the question, it has been recommended, that as the 
principles of harmony are not fixed, each individual 
teacher, even in a national academy, should be at 
liberty to follow his own system. To this opinion I 
fancy every musician would willingly subscribe. 
And, to my mind, it is not in the least controverted 
by the suggestion of the critic in the Atheneum, 
that the fugues of Bach were written in ac- 
cordance with a certain theory of harmony, and 
these fugues have not yet been excelled; ergo, 
all licence in tuition must be limited to a reverent 
extension of that time-honoured theory. Now such 
a judicial ruling would put Geneuphony out of court 
at once, even were it not already consigned to limbo 
by the professional world. But as a mere amateur 
disciple of the Geneuphonic system, and as a “ mu- 
sical radical,”"—if one could conceive such a combi- 
nation,—I venture to think that the fugue being 
principally a matter of construction and configura- 
tion, ten equally good fugues may be the separate 
results of ten systems on theories of harmony 
totally distinct. And such, in fact, is literally the 
case: for as Mr. Macfarren, whose letter gave rise 
to the discussion I allude to, very well kuew, there 
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are not ten men who in teaching harmony adhere 
to the same principles. The real question at issue 
is, by which system can we attain the same results 
in the shortest time and with the least labour? 
And however unimproveable may be some of the 
results obtained by the genius of Bach from the 
musical theories which were current in his day, it is 
a very different affair with the theories themselves, 
that have ever undergoing radical 
changes, and never so rapidly as at the present 
moment. We have sufficient evidence of this in 
every new theoretical work which proceeds from 
And they all, from 
the writings, shall I say, of Dr. Marx, down to the 
ingenious device of Messrs. Missler and Passamonti, 


since been 


the German or French press. 


have the same tendency. That tendency is to con- 
firm the imperfectly developed theory of Momigny, 
which was not new in his day, and is probably as 
old as the time of Aristoxenns, or, for all I know of 
Moses and Aaron, but which, at least in modern 
times, was first put into a tangible shape by General 
Virués, of Spinola, the inventor of Geneuphony. 
That system received the approval of the Conserva- 
tory of Madrid, and of many distinguished com- 
posers; some of its leading principles or facts were, 
as I am informed, acted upon by the late M. Halévy 
in the Paris Conservatory, and the first principles 
of the system are instinctively adopted by every one 
It has also within the 
last few months received an unconscious, or certainly 
an unconfessed, support in a work of some repute, 
* Etudes sur la Musique Greeque,” by M. Alix Tiron, 
which not long since issued from the imprimérie 
Imperiale, in Paris. 

Supposing my statements to be more or less 
correct, Task you, or any of your contributors, how 
is the complete neglect of the system to be accounted 
for, and what are the technical objections to it, 
which must evidently be entertained by theorists 
and the profession generally ?—Yours, &c., 

LivEerroon. 


who writes or arranges music. 


{The Geneuphonie system is not the system of 
Momigny, for Geneuphony admits the real fourth in 
the modern major key, and Momigny denies it, 
treating F in the key of C as generated from G. 
The Geneuphonie system has little new in idea, it 
is a mode of laying out composition by a very old 
rule—‘all music is made by the semitone—the 
semitone makes music.’’ Our correspondent labours 
under a great delusion when he thinks the principles 
of harmony vary. They have never varied, and all 
music, from the very beginning of part composition 
until now, bas been made on one rule, that is, 
harmony. This has never been ‘consigned to 
limbo,” and never will; nor have ‘ten systems 
totally distinct ” ever appeared in the world of music. 
The rules of Pietro Aron are the rules of Cherubini; 
and the rules of Seth Calvisius, as seen in Playford 
and Sympson, are still the laws of the musical 
empire. But there are differences of opinion as to the 
number of sounds in a key, and as to their genera- 
tion. Hence, in applying the unchangeable law of 
harmony arises the variations found in works of 
theory. One theorist may assert a particular sound 
is generated one way, and another the contrary. 
But if both feel the sound—the affection governs 
the understanding, and both will agree in its treat- 
ment. Only the blockhead feels bound to the rule. 
The theory of Kirnberger is the theory of Seb. Bach, 
and it differs not from Marx or any modern pro- 
fessor, save that Kirnberger, like an honest man, 
would not declare a root upon a chord which he 
new was untenable according to the laws of har- 
mony. But both Bach and Kirnberger well knew 
the chord, and had no doubt as to its treatment. 
Short time and short labour never made a musician. 
Momigny’s system is ridiculous and absurd.—Eb. } 








WOOD v. BUCKSTONE AND ANOTHER. 








To the Editor of The Orchestra. 


Sin,—As your remarks on this case, which ap- 
peared in your paper of the 7th instant, are not 
quite correct, and are likely to create a wrong im- 
pression prejudicial to the Plaintiff, we trust you 
will not object to give publicity to this letter. 





Mr. Wood's interpolations were, in the first in- 
stance, made by him at the request of the manage- 
ment on the first night of the performance of the 
pantomime, and were continued more or less every 
evening afterwards, with the manager’s knowledge 
and apparently with his sanction, and not merely 
on the evening of Shrove Tuesday as you seem to 
suggest ; that evening was the last but three of the 
piece being performed. This state of affairs was 
distinctly proved on the trial by persons who are 
still connected with and in authority at the Alex- 
andra Theatre. 

The Plaintiff's character as a gentleman is already 
established by the verdict of the Jury, and it is quite 
unnecessary that we should enter into any explana- 
tion asto the other charges preferred against him 
in the pleas placed on the record by the defendants. 
We are, sir, your obedient servant, 

Terry & Watson, 
Plantiff's Attorneys. 
Bradford, 12th April, 1866. 








FASHIONABLE & MUSICAL ARRANGE. 
MENTS FOR THE SEASON—1866. 





APRIL. 
Saturday, 21st. 
Royal Botanic Society. Exhibition of Spring flowers. 
Monday, 28rd. 
National Protestant Institution, Hanover Square Rooms. 
Tuesday, 24th. 
Musical Union, twenty-second Season.—Second Matinée, St. 
James's Hall, at half-past 3 o'clock, 
Wednesday, 25th. 
Mr. William Carter's Grand Concert, St. James’s Hall. At 
8 o'clock. 
Mesdiles. Emilie and Constance Georgi’s Matinée Musicale, 
Beethoven Rooms. 
Miss Kate Morrison's Evening Concert, Hanover Square Rooms. 
Thursday, 26th. 
Grand Morning Concert, Willis’s Rooms, 
Friday, 27th 
Mr. Henry Leslie’s Choir, St. James's Hall. 
Saturday, 28th. 
Public Rehearsal, New Philharmonic Concerts, St. James’s 
Hall. 
Grand nationat Harp Concert, St. James's Hall. 
Monday, 30th. 
Philharmonic Society, fifty-fourth Season.—Fourth Concert. 
Hanover Square Rooms. At 8 o'clock. 
Herr Molique's farewell Concert, St. James's Hall. 
Miss May Burney’s Grand Evening Conceit, Croydon. 


MAY. 
Tuesday, Ist. 
Mr. Hemming’s Evening Coucert, Hanover Square Rooms. 


At 8 o'clock. 


Wednesday, 2nd. 
1.R.H. the Prince of Wales's third Levée. 
New Philharmonic Concert, St. James’s Hall. 
Miss Rose Hersee’s First Morning Concert, Collard’s Rooms. 
Mdme. Puzzi’s Conversazione, 2°30 p.m.. Hanover Square 
Rooms. 
Thursday, 3rd. 
Horticultural Society. First Grand Féte. 
Friday, 4th. 
Miss Rosa Brinsmead and Miss Fanny Armytage’s first Matinée 
Invitation. 4, Wigmore Street, Cavendish Square, 
Saturday, 5th. 
Mr. Howard Glover's Grand Summer Concert, St. James’s 
Hall. 
Mr. Walter Macfarren’s first Pianoforte Recital, Willis’s 


Rooms. 
Monday, 7th, 


Mr. Ridley Prentice’s Evening Concert, Hanover Square Rooms. 
Tuesday, 8th. 
Musical Union, twenty-second Season.—Third Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Miss Madeline Schiller’s Evening Concert, St. James's Hall. 
Wednesday, 9th, 
Royal Botanic Society. General Exhibition. 
Musical Society of London, eighth Season.—Third Concert, St. 
James's Hall, at half-past 8 o'clock. 
Thursday, 10th. 
Miss Agnes Zimmermann’s first Pianoforte Recital, Hanover 
Square Rooms. At 8 o'clock, 
Mr. Kennedy's Evening Concert, Hanover Square Rooms. 
Friday, 11th. 
Herr Reichardt’s Matinée Musicale, at the residence of the Ear) 
of Dudley, Park Lane. 
Miss Marian Wade's Evening Concert, Willis’s Rooms. 
Saturday, 12th. 
H.R.H, the Prince of Wales's fourth Levée. 








Monday, 14th, 
Her Majesty the Queen’s fifth court at Buckingham Palace, 
Philharmonic Society, fifty-fourth Season.—Fifth Concert, 
Hanover Sqaare Rooms. At 8 o'clock. ‘ 
Madame Sainton Dolby and Mons. Sainton’s Annual Grand 
Morning Concert, St. James's Hall. At 8 o'clock. 
Tuesday, 15th. 
Herr Engel’s first Harmonium Recital, Collard’s Rooms, 
Select Comic Festival, St. James's Hall. At 8 o'clock. 


Thursday, 17th. 
Mr. Henry Leslie's Choir, St. James's Hall. Extra, 
Mr. Ransford’s English Morning Concert, St. James's Hall, 
At 8 o'clock. 
Saturday, 19th. 
Public Rehearsal, New Philharmonic Concert’s, St. James's 
Hall. 
Monday, 2Ist. 
Madame Louisa Vinning’s Evening Concert, Hanover Square 
Rooms. 
Tuesday, 22nd. 
Musical Union, twenty-second Season.—Fourth Matinée, St 
James’s Hall. At half-past 3 o'clock. 
Horticultural Society. International Féte. First day, 
Wednesday, 23rd. 
Horticultural Society. International Féte. Second Day, 
H.R H. the Prince of Wales's first Drawiug-room. 
New Philharmonic Concert, St. James's Hall. 
Signor Gustave Garcia and Mr, Walter Bache’s Annual Morning 
Concert, Collard’s Rooms 
Miss Armstrong’s Evening Concert, Hanover Square Rooms, 


Thursday, 24th, 
Horticultural Society. International Féte. Third day. 
Miss Agnes Zimmermann’s second Pianoforte Recital, Hanover 
Square Rooms. At 3 o'clock. 
Malle. Martorelli’s Evening Concert, Hanover Square Rooms, 


Friday, 25th. 

Horticultural Society. International Féte. Fourth day. 

Miss Rosa Brinsmead and Miss Fanny Armytage’s second 
Matinée d'Invitation. 4, Wigmore Street, Cavendish 
Square. 

Mr. Benedict’s Grand Matinée Musicale (by the kind permission 
of the Earl of Dudiev) at Dudley House 

Earnest Pauer’s Matinée Musicale, Hanover Square Rooms. 

Saturday, 26th. 
Celebration of Her Majesty the Queen’s birthday. 
Mr. C. Gardiner’s Matinée, Hanover Square Rooms. 
Monday, 28th. 

Philharmonic Society, fifty-fourth Season.—Sixth Concert, 
Hanover Square Rooms. At 8 o'clock. 

Herr Engel’s second Harmonium Recital, Collard’s Rooms. 

Mdme. Puzzi’s Morning Concert, Hanover Square Rooms. 

Wednesday, 30th. 

Miss Ellen Hogarth’s (Mrs. R. C. Roney) Annual Concert, St. 
James's Hall. 

Miss Stabbach’s Evening Concert, Hanover Square Rooms. 

Miss Kate Gordon's Matinée Musicale, 


JUNE 


Saturday, 2nd. 
Mr. Walter Macfarren’s second Pianoforte Recital, Willis’s 
Rooms. 
Public Rehearsal, new Philharmonic Concert, St. James's Hall. 
Monday, 4th. 
Mr. Harold Thomas’ Morning Concert, Hanover Square Rooms. 
Miss Mina Poole’s Evening Concert, Hanover Square Rooms. 
Tuesday, 5th. 
Musical Union, twenty-second Season.—Fifth Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Wednesday, 6th. 
Royal Botanic Society. General Exhibition. 
H.R.H. the Prince of Wales's fifth Levée. 
New Philharmonic Concert, St. James’s Hall. 
Miss Rose Hersee’s second Morning Concert, Collard’s Rooms. 
Mr. J, F. Burelt’s Evening Concert, Hanover Square Rooms. 
Thursday, 7th, 
Miss Agnes Zimmermann’s third Pianoforte Recital, Hanover 
Square Rooms. At 3. 
Signor Campana’s Annual Grand Matinée Musicale, Dudley 
House (by kind permission of tbe Earl of Dudley), 


Friday, 8th. 
Mr. Cusin’s Annual Grand Morning Concert, Hanover Square 
Rooms. 
Grand Orchestral Concert, for the benefit of the Brompton 
Hospital for Consumption, at St. James's Hall, half-past 
8 p.m. Gounod’s “ Ulysses;" Mendelssohn’s “ Midsum- 
mer Night's Dream.” 
Saturday, 9th. 
H.R.H. the Princess of Wales's Second Drawing Room. 


Monday, 11th. 
Philharmonic Society, fifty-fourth Season.—Seventh Concert, 
Hanover Square Rooms. At 8 o’clock. 
Herr Engel's third Harmonium Recital, Collard’s Rooms. 
Mr. Kuhe’s Grand Morning Concert, St. James's Hall. 


Tuesday, 12th. > 
M. Francesco Berger and Mdme. Berger Lascelles’ Morning 
Concert, Hanover Square Rooms. 
Wednesday, 13th. 
Musical Society of London, eighth Season.—Fourth Concert, St. 
James's Hall, at half-past 8 o’clock. 
Mr. Deacon's Matinée, Hanover Square Rooms. 
Thursday, 14th. 
Horticultural Society, Special Show, 
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Friday, 15th. 
Miss Rosa Brinsmead and Miss Fanny Armytage’s third Matinée 
dinvitation. 4, Wigmore Street, Cavendish Square. 
Saturday, 16th. 
Mr. Walter Macfarren’s third Pianoforte Recital, Willis’s 
Rooms. 
Public Rehearsal, New Philharmonic Concerts, St. James's 


Hall. 
Monday, 18th. 


Her Majesty the Queen’s sixth court at Buckingham Palace. 
Tuesday, 19th. 
Musical Union, twenty-second Season.—Sixth Matinée, St. 
James’s Hall, at half-past 3 o'clock. 
Wednesday, 20th. 
Last Concert of the New Philharmonic, St. James’s Hall. 


Saturday, 23rd. 
Miss Kate Gordon's Matinée Musicale. 
Monday, 25th. 
M. Benedict's Grand Annual Concert. 
Philharmonic Society, fifty-fourth Season.— Kighth Concert, 
Hanover Square Rooms, At 8 o'clock. 
Tuesday, 26th. 
Musical Union, twenty-second Season.—Seventh Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Thursday, 28th. 
Horticultural Society. Rose Show. 
The eighth Annual Grand Archery Meeting, Crystal Palace 
First day. 
Friday, 29th. 
The eighth Annual Grand Archery Meeting, Crystal Palace. 
Second day. 
JULY. 
Monday, 2nd. 
Monday Popular Concerts, Directors’ benefit, St. James's Hall. 
, Tuesday, 3rd. 


Musical Union, 22nd Season. 8th Matinée, St. James’s Hall. | 


At half-past 3 o'clock. 
Wednesday, 4th. 
Royal Botanic Society. General Exhibition. 
Miss Rose Hersee’s third Morning Concert, Coliard’s Rooms. 





y= DISTINGUISHED PATRONAGE.— 
The Mdlles. Emiure and Constancr Grorar have the 
honour to announce their FIRST MATINEE MUSICALE this 
Season will take place on Wednesday, April 25th, at the 
Beethoven Rooms, 76, Harley-steeet, where Tickets may be 
obtained of the Mdlles. Gzorar. 


U NDER DISTINGUISHED PATRONAGE. 

TWO GRAND MORNING CONCERTS will be given 
at Willis'’s Rooms, on April 25th and 26th. Artists: Misses 
Berry Greening, Gordon, Adelaide Newton, Wade, Burney, 
and Mina Poole, Messrs. Carter, Denbigh, Newton, and 
Alfred Hemming. Piano: Miss Kate Gordon, Mr. Alfred 
Carder, and Mr. Robert Beringer. Violin, M. Henri Fayres. 
Violoncello, Herr Schubert. Conductors: Mr. Alfred Carder, 
Dr. Austin Pearce, M.B. Oxon, and Mr. Robert Beringer. 


SALE BY MR. CHARLES JOHNSON. 
A fet AND EXTENSIVE FREEHOLD 
THEATRE AND OTHER PROPERTY, AT KING- 
STON-UPON-HULL, YORKSHIRE. 


To be SOLD by AUCTION, by Mr. CHARLES JOHNSON, 
at the George Hotel, in Hull, on Wepnespay, the 9th day of 
May next, at Two o’Clock (for Half-past Two) in the afternoon, 
the following very valuable and desirable FREEHOLD PRO- 
PERTY, subject to tbe Particulars and Conditions of Sale to be 
then and there produced :— 

LOT 1.—All that most important and very valuable FREE- 
HOLD ESTATE, known as ‘‘ The Queens’s Theatre,” situate in 
Paragon street, in the Borough of Kingston-upon-Hull. This 
first-rate Property occupies a considerable space of ground 
(1525 superficial Square Yards) in a very central and command- 
ing situation. The Theatre (which for size and completeness 
is second to none in the Provinces) is 205 Feet loug, by 57 Feet 
wide ; the Walls rise 50 Feet above the foundation; the Stage 
is 94 Feet from the Orchestra, and the a is 42 Feet 
in diameter There are numerous and abundant Saloons, 
Dressing, Wardrobe, Printing, and Property Rooms, Carpen- 
ters’ and Tailors’ Shops, and also Stabling for about Fifty 
Horses. This fine Building was erected by the late Mr. 
Stephen Kirkwood, in a most substantial manner, at the cost 
of near £15,000. The exterior is striking and appropriate, the 
internal Decorations are designed and executed in correct taste, 
and the Scenery and Machinery, it is believed, are not excelled 
by any Theatre out of London. The Theatre will accommodate 
4000 Persons. ‘The great advantages of its situation, especially 
its immediate, proximity to the Railway Station, and the 
substantial style of its erection, will enable this Building to 
be converted to many profitable uses, should it cease to be 
occupied as a Theatre. Itis held by the present Tenant who 


= occupied it formany years. The present Rental is £590 per 
nnum. 











For further particulars, application may be made to the 
Avctionzer; or to Messrs. SMITH & BURDEKIN, Solici- 
tors, Sheffield. 


TO PIANOFORTE AND MUSICSELLERS. 
0 BE DISPOSED OF, A FIRST CLASS 
& PIANOFORTE axp SHEET MUSIC BUSINESS, 
situate in one of the PaincrraL Crriks in the North of England, 
established upwards of Twxxty-rivs Yrars by the present 
Proprietor. ‘There is an excellent Hirtnc Trade done, 
ae from £450 to £500 per year. Prorits from the 
sale of Pranororntes, Harmoxiums, &c., £500 per annum. 
Full employment for two Tuners and Repairers. If taken 
as it now stands, the sum required would be about £4,000. 
The shop (with very superior house attached) is about 60 feet 
long and 12 feet 6 inches high, fitted up in style with very 
handsome plate glass front (one equare of which is 107 inches by 
85 inches), in the best part of the principal street in the city ; 
the premises, which are freehold the property of the present 
Proprietor, may be had on Lease or Satisfacto 
reasons will be ry for the present owner wishing to relinguish 
the business. It is seldom or ever such ah opportunity offe 
Only principals will be treated with. Application to be made 
to Messrs. Cuarpgit, 50, New Bond-street; Mr. Cappy, 
Liquerpond-street ; or Messrs. J. & J. Goppanp, 68, Tottenham 
Court-road, London. 





EXTENSIVE STOCK OF ENGRAVED 
MUSIC PLATES AND COPYRIGHTS OF 
MESSRS. METZLER. 


N ESSRS. PUTTICK AND SIMPSON will 

sell by Auction at their House, 47, Leicester-square, 
W.C. (West Side), on Monday, May 7, and four following days, 
the entire, very extensive, and valuable stock of Engraved 
Music Plates and Copyrights of Messrs. Metzler, Music 
Publishers, Great Marlborough-street, in consequence of the re- 
tirement from the business of Mr. Metzler, senior. This 
important stock comprises about 55,000 plates, including many 
highly copyright works of every class. Catalogues are in the 
press. 





First Prize, Leipsic Conservatorium, 1865. 
ORTON C. ALLISON'S New Compositions 
for the Planoforte :— 
Te Fantéme, Etude romanesque.. ...... 
Marathon, Marche victorieuse .. 4s. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 
London : Auerner & Co., 86, Newgate-street. 





o. 88. Od. 





\ TIOLINS AND VIOLIN MAKERS. 
On the 1st of March was Published ; 
A DICTIONARY of the GREAT ITALIAN ARTISTS, their 
Followers and Imitators to the present time: with Essays on 
their characteristics, qualities, tone, value, classification, &c. 
By J. PEARCE, Jun. Price 3s. 6d. 
London: Loxeman & Co. 

For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 

Russian { Italian Latin other origins 

Price 1s. Crown 8vo., cloth, gilt edged. 


Crauer & Co., Nisset & Co., and Hamitron & Co, 








RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 

practically engaged in the eminent firms of Messrs. Broadweod 

and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 





REGENT PIANOFORTE ROOMS. 


R. ADDISON & CO., 
PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 


210, REGENT STREET, W. 


R ADDISON & Co. respectfully direct atten- 
e tion to their Stock of PIANOFORTES, selected from 
the celebrated manufactories of Broadwood, Collard, Erard, 
Kirkman, &c. R. A. & Co., beg also to state that they still 
continue to manufacture Pianofortes with every modern im- 
provement, and finished with the same care and attention to 
tone and mechanism which have distinguished their Instru- 
ments for so many years. 


R. A. & Co. let on Hire any Instrument with a view to pur- 
chase upon the Three Years’ System of Quarterly Payments. 


A List of Prices, with designs, sent post free upon application, 
REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 


VOUSDEN’S POPULAR SONGS. 


~~ 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

['VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 








Price 2s. 6d. Eacn. Post free for Fifteen Stamps. 





CRAMER & CO.,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 





GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





d. 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
(BOR: A Se 
CHINESE DANCE. For Pianoforte 4 


TRIUMPHAL MARCH. For Piano- 


oo 





Caanzn & Co. Limited, 201, Regent-strect. 


THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, $.W. 


FP HIS Association has been formed for the 

purpose of extending to customers, who are willing to 
pay ready money fer the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are vbliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers. It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready money transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital, 

‘hese assertions are not based on theory only: the ready 
money system has already been tried on a large scale amon 
special classes, Whose members have united for the purpose 0 
carrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the periodical list, which will be printed by the 
Association and supplied to Members on appheation, and the 
list will specify the amount each dealer is prepared to allow. 
Each Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical cirenlar, A charge of 6d, 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holde:s increases. 

Ticket holders are not Shareholders, and do not incur any 
liability whatever. 

JOHN ROBERTSON, Secretary. 

Payments may be made by P. O. Order, payable to the 
Secretary, at the Post-office, Charing-cross, Enquiries will be 
answered at the Offices of the Association on personal applica 
tion, or on receipt of stamped envelope for reply. 


IMPORTANT ANNOUNCEMENT, 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature, 

At the request of numerovs persons engaged in tuition J. G, 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools. 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham. street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London, 


CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


(Anas & CO. (Limrrep) have produced, 
under the superintendence of Mr, Richard ve, & 
very Vg Concertina : it combines great volume and sweet- 
fers ja ra) wy © aa. noiseless and equall: 

lanced touch, w weight boon considerably lomened, 
without detriment to its solidity. 

The superior oe of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands. 

tended compass, ta col 40 puny the highen nates nt 
ex compass, rH) notes of the 
violin music, 16 Guineas. sti 

CRAMER & Uo,’s IMPROVED CONCERTINAS, Rosew 
mace ov ep A to ent rattling of the action, 
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Chese new instruments have been 
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RAMER & CO. Limited, 201, Regent-street, 
. J have recently published the subjoined Compositions, 
Vocal and Instrumental. All sent at half-price. 


Gow AND GRAY. Song. GOUNOD. 3s. 





PyABvest CAROL. For Pianoforte. NOLLET. 
4s. 

hee FREE LANCE. LINDPAINTER. 3s. 

() SALUTARIS. Chorus. GOUNOD. 3s. 


AYE VERUM. Chorus. GOUNOD. 3s. 





S! LVERY LIGHT. Serenade. OFFENBACH. 

\ 3s. 

_ )BIAS. Sacred Drama. GOUNOD. Voice 
and Piano complete, 5s. net. 

K ETTLEDRUM SCHOTTISCHE. 

\ GODFREY. Solo or Duet, 4s. 





([OxOPHOLITE POLKA-MAZURKA. 
OFFENBACH. Solo or Duet, 4s. - 





WHEN | Jounny COMES MARCHING 
HOME. The popular Song. 8s. 
PEsUteUL ISLE OF THE ISLE. 
») THOMAS, 3s. 
THE MAN AT THE NORE. ARTHUR 
LLOYD'S New Song. 8s. 
([UE MARINER'S DAUGHTER. — Cavatina. 


BORDESE, 3s. 


(areice VILLAGEOIS. NOLLET. 4s. 
A™ 

N 2B Acne New, ales GODFREY. 
* Tara’s Halls.” Solo or Duet, 4s. 


DY SI iING BEI 


| OTOS WALTZ. METRA. 4s. 
4 





THE RAGE. Quadrille on Popular Airs. 
CALLCOTT. 4s, 


(On 


NGING BEFORE SAUL. In D, 
C, and B. BORDESE. 3s. 





N° ALL FORGOT! Song. CH. LORET. 
3s. 
G AZZA 
y | 
ii BARBIERE, Petite Fantaisie. 


2s. 6d, 
A™ VALSE. LEVY. 4s. 





LADRA. 
CROISEZ, 


Petite Fantaisie. 
2s. 6d. 





CROISEZ,. 











Wy ava. Scotch Fantaiste. BERGER. 
5. 





I "ECLAIR, Petite Fantaisie. CROISEZ. 
4 2s, 6d. 


K LAUTO MAGICO. Petite Fantaisie 
BERNHOFF, 2s. 6d. 








P URITANI, Petite on tale. CROISEZ. 


M8 Petite Fantaisie. CROISEZ. 2s. 6d. 





|.’ lemmaaeeneel WELCOME HOME, Vocal duet 
MACFARREN. 3s. 





T IS MAY. Part-song. MACFARREN. 3s. 





Ro“ ME TO SLEEP. Song. J. BARNETT. 
3s. 


| Aaa Idyll pour Piano. SEELING. 3s. 
4 








GONNAMBULA. Piano duet. DE VILBAC. 
= 8s. 





4 eee A TOIL Reverie. FELDER. 3s. 


T™ 





I A BACCHANTE. Piano. NOLLET. 3s. 
4 





(Ores OF THE _ ISLES. 
‘ C. GODFREY. 4s, 


Quadrille. 





I ILIAN. Valse. CALLCOTT. 4s. 
4 





([HE MUSKETEER. Song. MEMBREE. 3s. | 
A ' 





‘\yRPHEE AUX ENFERS. 
STRAUS. 4s. 


A DELAIDA DE BEETHOVEN. Duo for | 
r Piano and Harmonium. FRELON. 6s. 


Quadrille. 





ARCHE FUNEBRE DE CHOPIN. Duo 


for Piano and Harmonium. FRELON. 6s. 








O KAFOOZLEUM: The Great Comic Song. 


2s. 6d. 








T™ Vocal Valse, in Cand B. ARDITI. 3s. 





Arditi’s Valse, arranged for dancing 
by GODFREY, 4s, 





Bree GALOP. F. DAWSON. 4s. 





ALSE PAR CHOPIN. Duet for 


Harmonium and Piano, FRELON. 6s. 





saneson AND EXPRESSION. MM. NOLLET and 


12, 


team FOR STYLES. Part I 
8s. 





above 


Libretto by Henry Faryis. 
trated, 25s. ; Piano Solo, 7s. 6d. 


song by Mdme. Louisa Vinning. 


for female voices. 





REN E.—Govnop’s Great Opera (Reine px 
Sasa), as performed at the Crystal Palace, now ready. 
Vocal and Piaro (bound and illus- 


Cramer & Co. Limited, 201, Regent-street. 
ve l ee thou seen the young day blushing?” 


The delicious romance in Gounod’s “Ingng,” as 
Price 2s. 6d. In Eand C. 
Cramer & Co. Limited, 201, Regent-street. 








66 Handmaids of Irene.”—The vociferously 
encored dialogue Chorus from Gounod’s ‘Inenz,” 
Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 





66 | the Rose of Love is blowing,’—The ex- 
- er pastoral melody from Gounod’s “ Ingyz.” 

Price 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street. 





66 rFRUMPET Blow!” The grand Chorus, 


always encored, from Gounod’s “ Ingeng.” Price 2s. 6d. 
Cramer & Co, Limited, 201, Regent-street. 








66 yk greater in his lowly state!’” The grand 
Air for Soprano from Gounod’s ‘ InzyR,” as sung by 

Mdme. Lemmens-Sherrington. Price 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street. 





66 ys him forth through the night.” From 

Gounod’s “Irexz.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.”” As sung by Mdme. Lemmens-Sherrington. 38. . 
Cramer & Co. Limited, 201, Regent-street, 





HE Procession March, Solo 4s., Duet 5s. Book 
of Airs, by W. H. Cattcort, Solo, 5s. ; Duet, 6s. ; The 

Valse, Solo, 2s. 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, 

; Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisie, 

by Kruger, &c., &c., for Pianoforte, from Gounod’s Grand 

Opera, ‘‘ Treng.” 

Cramer & Co. Limited, 201, Regent-street. 





QTUDIES FOR EXPRESSION. Part II. of 
k 


above &s, 





Polka. 





OUVENIR DE ST. LEONARDS. 
h FELDER. 8s. 

N ASSACRE OF MACPHERSON, 
Song. BON GAULTIER. 8s. 


ews of AIRS on GOUNOD’S “ IRENE.” 
CRAMER. 5s. 


Comic 





Gorraurs DE BATH. Polka. FELDER. 
33. 








A BICHE AUVU_ BOIS. 
BERNSDORFF. 3s. 


_ WINE LANCERS. C. GODFREY. 
4s, 


Piano. 





[28 LES NUAGES. Reverie ASCHER. 
4s, 





ETHLEHEM. Carol. Solo, 3s.; Chorus, 4s. 
GOUNOD. 

ABYLON’S WAVE, Solo, 3s.; Chuors, 4s. 
GOUNOD, 








| <—emeseeee SONG. KC@NIG. 38s. 
TH PSALM (LUTHER'S). 
SURENNE. 3s. 


100% "8 


{y+ NOTTE A VENEZIA. Solo or Duet. 
8s. ARDITI, 





For Piano. 











yo NESE LADNER. WALLERSTEIN. 
3. 








BORD DU _ RUISSEAU. Idyll. 
FELDER. 33s, 


AY 
a. 
L{* OF SHALOTT. Piano. FELDER. 
4 3s. 





MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 3s. 








I IFE’'S CURFEW BELL. ARDITI. 3s. 
4 





shee FIELDS OF PARADISE. Sacred Song. 


CHOPIN, 3s. 





rucasece. Valse. C. GODFREY. 4s. 





LIGHTS! 
WALLACE. 3s, 


h AY-FAIR GALOP. C.GODFREY. 4s. 


Pataas OF 





Sacred Song. 





(Covarar DOVE. Ballad. GOUNOD. 3s. 


HE WHOLE of the ABOVE NEW MUSIC, 

. as well as all the Répertoire of Cramer and Co., as con- 

aeinet in their extensive Catologues, may be obtained under 

t 

GUINEA SUBSCRIPTION, 

which entitles subscribers to select and’ keep as their own 
’ worth of Cramer and Co.'s Sheet Music, 

Prospectuses and Catalogues on application. 


property, when and in what quantities they please, FIVE 


66 pas from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victor 

Massé. Price 3s. 

Cramer & Co. Limited, 201, Regent-street. 





EX AVANT. Galop brillant. FELDER. 4s. 





Oe EN LUMIERE. Caprice. Nouuer. 4s. 


N 


|: maton BROOK. Idyll. Frnprr. 33s. 





A PRIEKE POUR TOI. Nocturne. 


Fsuper. 33. 








|) eee AT MORN. Nowtezr. 4s. 





OUVENIR DE BRIGHTON.  Redowa. 


Nowuzt. 3s. 


|: ‘ype BRILLANT. Nowwer. 4s. 








the ~ above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 





UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnarp Biacrove. 

Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” ........+. 68. 

Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 58. 

a Opera, “L’Etoile du 
MOE a an ok snes bela a 6s 

Nicolai’s Opera, oe 

Windso: 


4 
) aarr ere 


Merry Wives of 





INSTRUCTION BOUK FOR THE CONCERTINA, 


With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by RicwapD 
Biacnovs, 10s. 6d. 


Cramer & Co. Limited, 201, Regent Street. 





RAMER & Co.'s NEW PART SONGS, 
by various Composers. 
Written by 


1. The old clock on Composed by 
Y H. W. Longfellow..J. G. Calicott 2s. 6d. 


the stairs........ 
2. Three wishes (for 

Male Vetous} .. John Ellison. ....++..+++.ditto 3s. Od. 
3. Echoes........+++.Miss Proctor ........F. Berger 28. 0d. 
4. To Daffodils ......Herrick ..........+.d- Barmby 28. 6d. 


5. The bird is in 
nest....ceseeece ss W. C. Bennett.......+..+.ditto 3s. Od. 
All is still ........ John Oxenford..G. A. Macfarren 3s. 0d. 


6 

1. The Miller ........George Coleman .,.......-ditto 38. Od. 
8. Sweet Vesper Hymn..Fred. Enoch ...,Henry Smart 28. 6d. 
9. 


. Crocuses & Snow- 


drops.......+..++W. 8. Pasamore,. .... +++ +-ditto 2s. 6d 

” ee OMe we. C. Bennet ......++ J. Barnby 2s. 6d 
Stars of the sum- 

mer night ....-.Longfellow ........Henry Smart 2s, 6d. 


Caamen & Co. Limited, 201, Regent-street. 


ll 





Cramun and Co, Limited, 201, Regent-street. 





Separate Voice Parts may be had, price 8d. per page. 
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RO} ‘RAMER & CO. LIMITED 





28 GUINEA PIANETTE, in Rofewood or Walnut ie erie ee 10 Guineas per annum, 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - 


- 15 Guineas per annum. 


eo eo a * 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem. . 


: 








=, 


}VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 








aaa aaa 


QUARTERLY PAYMENTS IN ADVANCE. 


ce} 
JcIANOFORTE 


(Nhe Werargest in Tf urope), 
207 & 209, REGENT STREET, W. 


NEW DANCE MUSIC. 












URAMER’S 











a 4. 
GODFREY - . - ‘Florence Valse” - - - - 4 0 
GODFREY - - - “Ilma Valse” - - - - 4 0 
GODFREY~ - - - “Mayfair Galop” - “ - - 4 0 
GODFREY -  ~- “Queen of the Isles Quadrille” - - - 4 O 
GODFREY - - * Rhine Wine Lancers” - - - 4 0 
GODFREY - “Coldstream Guards’ Quadrille” - - 4 0 
WALLERSTEIN - - * Viennese Lancers” - - - - 4 0 
CALLCOTT - - - £“tTilian Valse” - - - = 4 0 
DAWSON~. - - - ‘Bugle Galop”  - - . i 


ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in Stamps. 





CRAMER & CO. LIMITED, 


201; REGHNT sTREHET LONDON, W. 
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STANDARD WORKS. | 
) | 


BEETHOVEN'S SONATAS 
For the Pianoforte, New Edition, Edited by 
WILLIAM STERNDALE BENNETT, Mus. Pror. Canras. 


The First Complete Edition of his Pianoforte Sonatas, in 


rbree Volumes, handsomely bound, One Guinea and a Half each 
volume, Each Sonata published separately. 


A Thématique Index may be had. 


sg | 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 


For the Pianoforte, with ‘ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by 


WILLIAM HUTCHINS CALLCOTT. 


Handsomely bound in purple Moroeco back, &c. ; as Solos, 
£1 1s. ; as Duets, £1 88. Accompaniments complete, price 6s. 
each. Separately in Numbers, at 4s. each, Solos; 5s. each, 
Duets. Accompaniments, 18. each. 


UNDINE. 


A Lyrical Legend, the Words by Joux Oxgxporp, Composed by 
JULES BENEDICT. 

Complete, 218.; ‘‘ Mark the waves that rippling play,” song, 
2s. 6d.; ‘ The Baron's old castle,” song, 38.; **Such hopes were 
mine,” song, 28. 6d. ; the Overture, 3s. ; the March, 3s.; Fan- 
tasia, by W. Kune, 4s.; ‘Mark the waves,” by Brintey 
Ricnanps, 3s.; the Favourite Airs, by W. H. Catscort, 5s.; 
‘The Baron's old castle,” by W. C. Masters, 3.; various 
Arrangements as Duets, by Cauicort, Bexepict, &c.; Chorus 
parts, separately, 28. and 3s. each. 


LAMBORN COCK, ADDISON, & CO. 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





ta” The best Instruments of every description for 
Sale or Hire. 





NEW PIANO PIECES. 





SCOTSON CLARK’S 
“LONDON STREETS” 


(Les Rues de Londres). 


Fantasia on Popular Airs. 
PRICE FOUR SHILLINGS. 


SCOTSON CLARK’S 
“LES PATINEURS” 
(‘The Skaters). 


Glissando. 
PRICE FOUR SHILLINGS. 





SCOTSON CLARK’S 
“PELERINAGE DES OISEAUX.” 


Etude. 
PRICE THREE SHILLINGS. 





LONDON : 
AUGENER & OO., 
86, NEWGATE STREET. 


| at 11 o'clock. 


| cnn ACADEMY OF MUSIC. _Instituted 
» 1822, Incorporated by Royal Charter.) Under the 
Immediate Patronage of 
HER MAJESTY THE QUEEN, 
His Roya. Hicguygss tur Prince or WaALEs, 
. Her Rovat Higungss THe PRINCESS or WALES. 

The Easter Term commences on Thursday, April 26th, 1866. 

In addition to the usual classes of the Institution, a Junior 
Department is now formed for Elementary Instruction, and 
Pupils will be received in that branch of the Establishment from 
the age of 10 years, at a great reduction of Terms. 

Candidates for admission must attend at the Academy for 
Examination on Saturday, 21st, or Wednesday, 25th of April, 
By order of the Committee, 

Royal Academy of Music, J. GIMSON, Secretary. 
4, Tenterden-street, Hanzover-square. 
April 4th, 1866. 

‘TODARE'S  4051rn REPRESENTATION. 
KJ THEATRE OF MYSTERY, EGYPTIAN HALL. 

STODARE'S celebrated MARVELS of MAGIC and VEN- 
TRILOQUISM, as performed by him by command at Windsor 
Castle before H.M. the Queen, Noy. 21st, 1865, and twice before 
H.R.H. the Prince of Wales, June 6th, 1865, and March 10th, 
1866. The new sensation the MARVEL OF MECCA, the 
SPHINX, and STODARE’S celebrated INDIAN BASKET 
FEAT. Every Evening at 8, Wednesdays and Saturdays at 3. 
Stalls may be secured in advance at the Box-office, Egyptian 
Hall, open daily from 10 till 6; and at Mitchell’s, Old Bond- 
street. Admission, 1s., 2s. ; stalls, 3s. 

* Almost miraculous."’—Vide ‘‘ The Times.” 


rN HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News ; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 














REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 
R ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co. the whole of the important 
works acquired at the sale of Messrs, Addison & Lucas, solicits 
a continuance of the kind patronage extended to him for so 
many years, and requests that in future all orders for his Pub- 
lications and Music should be addressed, 
LAMBORN COCK, ADDISON, & ©o., 
62 & 68, New Bond-street, W. 
,* Orders for Pianofortes and Musical Instruments to be 
addressed to 
210, REGENT STREET. 





NEW ENGLISH SONGS. 


v LLP 





a a 

TWENTY WARS o.oo. ccc cc ccccccsscess Mate 8 CO 

SWEET WIFE OF MINE................ Hatton 3 0 

WATCHING ....040..000cccvcccscccsccce Westhroek 8 @ 

THE BLOSSOMS OF SPRING.......... G. Calkin 3 0 
I DREAMT I WAS 1N HEAVEN, from “‘ Naaman,” 

transposed into F) ........ssse+++0+++. Costa 3 0 

0, SUMMER NIGHT .................. Westlake 3 0 

WEEE WEED once cccsccccccccsscecs A on SF 

BE THOU NEAR ME .............. MissGabriel 3 0 





LAMBORN COCK, ADDISON, AND CO., 
62 & 63, New Bond-street, corner of Brook-street, W. 


CAUTION. 





W. STERNDALE BENNETT'S Pastoral, 
“THE MAY QUEEN.” 


JULES BENEDICT'S Lyric Legend, 
“ UNDINE.” 


W. CHALMERS MASTERS’ Drawing-room Operetta, 
“THE ROSE OF SALENCY.” 


A. RANDEGGER’S Operetta, 
“THE RIVAL BEAUTIES.” 


The LIBRETTOS of the above Works being the Copyright of 
Merars. Lamborn Cock, Addison, & Co., all parties are 
cautioned against printing the same (or an gees thereof), in 
any form whatever, without the consent of Messrs. Lamborn 
Cock, Addison, & Co. being first obtained in writing, the terms 
for which can be ascertained on lication. 

Books of the Words of each Work are published, 6d. each. 





LAMBORN COCK, ADDISON, & CO., 


———, 


\ ISS ROSE HERSEE has the honor to 
_ announce THREE MORNING CONCERTS by kind 
erinistion) at Messrs, Collard’s Rooms, Wednesdays, May 2 
une 6, and July 4. Artistes: Mesdames Liebhart, Banks’ 

Weiss, Rose Hersee, and Louisa Vinning; Mesdames Laura 
Baxter, Whytock, Leffler, Lucy Franklein, and Sainton-Dolby ; 

Messrs. George Perren, Cummings, Montem Smith, Herbert 

Bond, and Herr Fass ; Messrs. Weiss, Lewis Thomas, Patey 

and Winn; Signori Gustave Garcia, Ciabatta, and Ferranti : 

Mr. Fielding and the ‘Orpheus Glee Union.” — Pianoforte’ 
MM. Ascher, Walter Bache, Lehmeyer, and Willie Pa 1. 

Violin, Mr. H. Weist Hill and Herr Wiener. Violoncello. Mr 

Payue. Concertina, Mr. R. Biagrove. Harp, Mr. Cheshire 

and Mr. J. Balsir Chatterton. Conductors, MM. Ganz, Berger. 

Lehmeyer, Hargitt, Kingsbury, and Benedict. ‘Tickets 10s, 6d.’ 

or Three for 21s., of the principal Musicsellers and of Miss Rost 

Herseg, 2 Crescent-place, Burton-crescent, W.C. 





N DLLE. MATHILDE MARTIN has the 

honour to announce that her MATINEE MUSICALE 
will take place at the Queen’s Concert Rooms, Hanover Square, 
on Monday, June 11th, to commence at 3 o'clock precisely—on 
which occasion she will be assisted by eminent Artists. Stalls 
reserved and numbered, 10s. 6d.; Family Tickets (to admit 
three to Stalls), 25s.: unreserved, 7s. 6d. ; to be had of Maile. 
MATHILDE Martin, 19, James Street, Westbourne Terrace ; and 
of Mr. Fisn at the Rooms. 


\ ISS ELLICE JEWELL has the honour to 

announce that she will give a MORNING CONCERT 
at the Beethoven Rooms, 76, Harley-street, on Saturday 
May 26th. Full particulars will be shortly announced. ; 


Mss KATE MORRISON begs to announce 
4 that her SECOND CONCERT will take place next 
Wednesday evening, April 25th, at the Hanover Square Rooms. 
Soloists, Madame Parepa, and Mr. Leigh Wilson. Pianoforte, 
Miss Kate Morrison. Volin, Mr. Burnett; Violoncello, Mr. 
Schubert. A Chorus of 120 voices. Accompanyist, Mr. ALrrEp 
Carver. Tickets, 58, and 10s. Gd., at Lamborn Cock & Co, 
63, New Bond Street. 


ERR LEHMEYER begs to announce that 

his ANNUAL MORNING CONCERT will take place, 
by kind permission of Messrs. Collard, at 16, Grosvenor-street, 
on which occasion he will be assisted by the most eminent 
artists of the Season. For Particulars apply to Herr 
Lgumeyer, 1, North-cresent, Bedford-square. 


ERR REICHARDT’S MATINEE. 
Under Royal and most distinguished Patronage. 

Herr Reicuarpt has the honour to announce that his 
MATINEE MUSICALE will take place at Du ‘ley House, by 
the kind permission of the Right Hon. the Earl and the 
Countess of Dudley, on Fiiday, May 11. Tickets may be had 
of the Principal Musicsellers, and of Herr Reichardt, 10, 
Somerset-street, Portman-square. 

















IGNOR GUSTAVE GARCIA anpd Mr. 
KJ) WALTER BACHE will give their ANNUAL MORNING 
CONCERT at Messrs. Collard’s Kooms, 16, Grosvenor-street, 
W., on Wednesday, May 23. The programme will include the 
septuor from ‘‘ Tannhiuser” for male voices, and the “ Ideale,” 
poem symphonique, by Liszt. 


iy R. W. HENRI EAYRES begs to announce 
that he will give a MATINEE MUSICALE, at 16, 
Grosvenor-street, (by kind permission of Messrs. Collard and 
Collard) on Wednesday, May 30th, (under distinguished patron- 
age). Full Particulars, will be duly announced, Tickets and 
— will be ready by the 30th inst. Oxtivizr & Co., 
nd-street. 


N USIC TRADE.—Engagement wanted by the 
1 Advertiser, who has a thorough knowledge of the Trade, 
English and Foreign, and also of the Pianoforte trade. Many 
years’ cc Address, W., 29, Charles-street, Berners- 
street, W. 


lee PIANOFORTE MAKERS anv MUSIC: 
SELLERS.—WANTED, a situation as Assistant Tuner 
and Repairer. Salary a secondary consideration. A., Post- 
office, Shepherd’s-bush, W. 


GENTLEMEN, who is a proficient Solo 

Pianist and accustomed to discharge the duties of a 
Cathedral Organist, is open to an Engagement. Would assist a 
professor of standing. Highest testimonials and references. 
Address, C. -M., care of Bandmaster, Riflle Volunteers, Burton- 
on-Trent. 

















r ee PROFESSURS or MUSIC.—A Gentleman 

going abroad wishes to dispose of his profession as 
Teacher of the Pianoforte, Singing, and Organist in one of the 
principal Catholic chapels in Lancashire, with an increasing 
connection, realisirg at present £160 per annum. For par- 
ticulars apply X. Nortu, Orchestra Office, 59, Fleet-street, 
London, E.C. 


\RGANIST WANTED, at Christ Church, 

Newgate-street. Particulars of the duties and salary 

may be obtained from the Sextoness, residing at the Vestry- 

house. Applications, with testimonials, must be left with the 

churchwarden, Mr. Freak Cox, 100, Newgate-street, on or 
before the 7th day of May next. 


EW COLLEGE, OXFORD.—A Lay Clerk- 
ship (Tenor) is vacant in this Choir, salary £80. The 
election will take place on Thursday, 8rd May, at 11 am. 
Applications to be sent to the Rev. the Parecentor, New College, 
on or before the 1st of May. It is desirabie that the person 
elected should be prepared to enter upon his duties immediately. 


rNHE ITALIAN LANGUAGE in relation to 

SINGING, LITERATURE, &c.—Professor AG )STINO 
OLIVIERI (late of the University of Genoa), gives lessons at 
home and abroad in this language, singly or in classes. For 
terms, references, &c., apply at 488, New Oxford-street, w.c. 


EW SONG. —‘“ OH, DINNA YE KEN 
WHERE THE DAISIES BLOOM?” Composed by 
Euity Darve.t. 
Published by Ropent Cocks & Co, 























Printed Gzorcr Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press) 


King-street, Golden-square, in the said county, 








BRIGHTON :—5, NEW ROAD. 


62 & 63, New Poy RD OG 


No. 55, 
=r Avams & Francis, at 59, Fleet-strect, 
ity of .—Saturday, April Iist, 1866. 
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